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Fig 14 Charactrsic forns of monachroe red ware of Malpass style:
(ac) from the Malasso tos;
(&) from the Grots del Veccbinzzo;
(©) provenance unknown. Height of (b) 87, otbers to scale.
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on the Asiatic coasts. Here cultures were developing that were
cruder and less ardstically refined, but were more technically
advanced in the art of metal smelting, They were acquainted
not only wich bronze (which had made a tentative appearance
in Greece by the end of the Sesklo period) but also with silver,
gold and lead. This is the culture whose evoludion can be
followed from the excavations at Troy in the Troad, Yortan
in Mysia, Poliochn in the island of Lemnos, and Thermi in
Mytilene. From a still primitive culture wih villages of oval
huts (Poliochni 1) a Hourishing urban civilization quickly
developed into a town sumounded by a suong wall, with
broad strects and paved squares, public wells and granarics, and
houses with many rooms developing round a central megaron.

The old neolithic world of painted pottery must very soon
have begun to fecl the impact of this new world, so much more
advanced in technigues and social organization, which was
reaching maturity on its borders. It may even have been due to
the change in fashions and ardistic sensibility brought by these
Acgeo-Anatolian influences chat the spiralmeander pottery
was abandoned in favour of the monochrome ware of Dianas
Bellavista style.

In the Copper Age, however, the intimate connexions
between these Anatolian cultures and the vasious local ones
which develop in the central and western Mediterranean are
even more evident. These cultures scem to have been intimatcly
intertelated, even though cach shows an individuality of its
own, and they al share many elements derived from the Acgeo-
Anatolian mother culture. It is obvious that these connexions
were stronger or weaker depending on the distance fom the
mother cultute.

A number of imported objeets from one culul region to
another show the contemporancity and the parallel develops
ment of the cultures at Troy, Thermi and Poliochni with the
Cyeladic culture of the Acgean Islands and with the Early
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The Copper Age

W HAVE SEEN that the Neolithic, both in the variety
of s aspects and in the evolution of the decorative style
of it pottery, always represented one unit in Sicily, just s it did
in the Acolian Islands and southern Italy.

The Copper Age matked a radical change in all these
regions. The change, moteover, was not confined to this area
only, but can be recognized in the cultural evolution in all the
Lands bordering the Mediterrancan. Indeed, the advent of the
Copper Age represented one of the biggest social revolutions
in the ancient world, and possibly an echnical one as well.

During the Neolithic period, Sicily and the Acolian Islands
had represented the extreme western limit reached by the
cultural complex characterized by painted pottery, in what can
0 a certain extent be regarded 2s the civilized world of that
‘petiod. Beyond it lay a sill barbarous west where a much more
‘primitive culture lingered on, sill genetically belonging to the
Early Neolithic with impressed potery.

The new wave of civilization which now swept over the
Mediterranean again originated on its castern shores, but this
time it reached even the most distant western coasts, giving rise
o the exttemely luxuriant local cultures which were to evolve
throughout the whole Bronze Age.

This time the new impetus seems to have started fom
Anatolia and the near/by islands, and its in fact only here that
there are found together the various cultural clements which
are encountered diffecently associated in the derivative civilizas
tions of the western and central Meditemanean.

While the neolithic paintedportery cultures followed their
slow and appatently peaceful evolution in the southern Balkans
and the Ttalian peninsula, a new state of affars was maturing
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Lombardy and pushed up the valleys of the Rhone and its
wibutaries, especially those of the Sasne (Camp de Chassey)
and the Aar, fiom which it fooded over the Swiss plain
(Coruillod face).

Tn Lombardy as well as in Switzerland, it s characterized
by a curious type of dwelling, builk on piles on the banks of
Iakes, rivers or swamps, and probably of Danubian Middle
Neolithic origin.

From the Middle Neolithic cultures the LagozzaChasseys
Contillod culture also inherited other clements; first amongst
these was the pottery decoration scratched afier firing. This
fashion spread more or less widely in the coastal sttip of
southern France, but was found only sporadically in the
Lagozza culure in Lombardy, and in the Swiss Cortaillod
culture, while it is apparendly unrepresented in the Sabadell
culture of Catalonia.
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And yet, while the Stentinello pottery shows a marked
tendency towards a forid decoration, the pottery of this
“Western' civilization (Lagozza, Chassey, Cortaillod) is always
undecorated. One wonders if thi is not in point of fact the
result of a reaction in taste away from the heavy decoration of
the previous age; an analogous process to that which led from
the Serra d'Alto style with its spiral meander pactern to the red
‘monochrome wate of the Diana style. One may go further and
ask whether the two processes were not in fact closely linked;
the outcome perhaps of a trend in taste and ideas, prevailing at
a certain time all over the Mediterrancan.

Thete are several indications of an approximate contem
porancity between the Lagozza-ChasseyCortillod cultures
and the pottery style of Diana: the association of both types of
pottery in hut foundations a¢ Norcia in Umbria (in the zone
bordering the two civilizations); the presence of sherds closely
similar to those of Lagozza style in the Diana levels on the
Lipari acropolis; and the by now evolved character of the
Lagozza ChasseyCortaillod culure, shown by the presence
in it of spindlewhorls, thomboid arrowheads unknown to
carlir cultures, etc. But at this stage of our knowledge only a
working hypothesis s possible and further fild work will, no
doubs, throw light on the problem.

These Mediterrancan features present in the Lagozzar
Chassey. Coraillod culture show that s initial owering must
have taken place around the shores of this sea. The distribution
of the sites belonging to this culture i in fact identical with that
of the preceding Early Neolithic impressed potiery culture. Tn
Catalonia the Sabadell fuies is mainly known from a group of
oval graves with crouched skeletons (Sabadell, Solsona, etc.).
In southern France and on the shores of Liguria it is, on the
other hand, known almast exclusively from cave-dwellings.

And yet, compared with the impressed pottery culture, the
new culture reached farther into the interior; it spread into
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into the orbit of the civilized world and develop
ations that continue to evolve throughout the

Bronze Age.

The new sea routes linking east and wastsem to have passed
through the Sicilian channel rather than the Straits of Messina,
reaching Sardinia by crossing between Trapani and Cagliari,
and from there radiating towards the Iberian and French coass.

Very Rourishing cultures developed along this new commrs
cial route in the Mediterrancan. Malta cspecially, with its
splendid Tarxien civilization and its extraordinary megalithic
architecture, reached one of the peaks of cultural and artisdic
‘progres in prchistoric Europe. The Anghelu Ruju culture
quickly developed in Sardinia, and Spain was soon to begin
the Almerian culture, and France that of Fontbouisse.

The new current of civilization which was now sweeping
over the whole Mediterrancan basin brought about the diffusion
of new religious ideas, new funeral rites, new industrial techs
niques, new types of weapons and implements, new forms of
pottery and new styles in its decoration.

The statuesseelac whose prototype comes from Troy I are
now found in Malta, Corsica and southern France, and the
litde Cycladic marble idols are fithfally copied in Sardinia.
From Anatolia to Crete, Sicily, Sardinia and Iberia the horn
symbol is widely diffused: a symbol which even at this ime
was evidently valued as an amlet, just as it is in popular
superstition todzy. And the apotrophaic eye symbol, which has
already been noted in the neolithic Stentinello culture, also had
a wide diffusion at this time from Troy to Malta, Spain and
France.

The old rite of individual inhumation with the body
crouched in an oval grave o in a stone cist was everywhere
abandoned. This had been the exclusive rite during the
Neolithic in the whole Mediterrancan acea, but it was now
replaced by the new castern rite of collective burial, sometimes
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Helladic of mainland Greece. The relations with Crete are
Iess cvident, but cven in this case there are possibiliies of
connexions between the initial phases of the Early Minoan
(Pyrgos, Aghios Onouphrios) and Poliochni I, as well as
the middle phases of Troy I, which would establish a parallel
development in the successive evolution in the two regions.

‘But this wave of cvilization which brought metal echniques
from the Acgean pushed westwards over the whole Mediter-
ranean basin. Not only did it sweep over the regions which had
formerly been characterized by painted pottery, such as the
Ilian peninsula (where the Cellino San Marco, Gaudo,
Rinaldone and Remedello cultures from this time begin to
develop), the Acolian Islands and Sicily, but it also reached
zegions such as Sardinia, the Iberian peninsula and southern
France which for so long had remained outside the progress of
civilization.

There is no doub that this expansion to lands which had
once seemed so distant coincided with the new development
taking place in navigation: for this, too, must now have fel the
benefic of the current technical and industial progress. During
the Neolithic period navigation must have been almost exclus
sively coastal, and even if the Adriatic could have been tras
versed, by using cither of the routes we have suggested in the
previons chapter, the distance beween Sacdinia and the
southern coast of Tualy, Sicily, Africa and Spain must have
been almost insuperable, at least to normal traffic. Accssible
only by the Elba-Corsica route, the large island of Sardinia
had been cut offfrom civilized progress, and its immense riches
had never yet been exploited.

The new vessels, whose appearance has been preserved for
us on Cycladic paterac, could now face the open sca with
greater security, and could underiake long voyages without
intermediate points of call. Sardinia, southern France and
Mediterranean Spain could now casily be reached, and they
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As far as the pottery is concerned, it would take us too far
off our course to follow the diffusion of forms, techniques and
decorative motif fiom their East Mediterranean prototypes in
the cultures of Troy, Poliochni, the Cyclades and Cyprus, into
the far west. There are forms which clearly have an castern
origin, and these include jugs with cutaway necks, necked or
hourglass mugs, mugs with handle linking the base with 2
very high raised triangular lug on the rim, spouted vesscls,
duckshaped askoi, beakhandied bases, polypod vases, ctc.

In not one of the central and western Mediterrancan culures
that we think were infucnced from the east do we find all these
Acgeo-Anatolian featurcs combined, but a few were adopted
by cach culture. As 2 matter of fact, it offen happens that some
of these clements scem to be absent in the easly phases of these
regional cultures, and that they then make a sudden appearance
much later, and have a wider diffusion than they would have
done ac first. Itis obvious that in such cases they were not selfs
engendered; on the contrary, even if our knowledge is sill too
fragmentary for us to have very precise evidence about them, we
should regard these clements as being part of the cultural
heritage of the Copper Age peoples from the beginning of the
period.

Everything leads us to believe, however, that the historical
‘phenomena which we have just described were the outcome
not of a sudden but of a gradual process, perhaps lasting over
several centurics.

There must have been a considerable lapse of time between
the point when the Acgeo-Anatolian cultures began to play
a predominant part in the culeural and economic development
of the castern and central Mediterrancan, and the point when
we can consider the Copper Age cultures of Sardinia, the
Tberian peninsula and southern France as being complete in
their essential charactrisics and able in their turn to radiace and
transmit cultural impulses farcher aield.
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Ttis obvious that the main stream of cultural influence from
Anatolia was not the only one to contribute to the formation
of Mediterranean civilization: there were others whose interven.
tion added many complications to the scene, Sometimes there
are developments, survivals ot revivals of eaclier local cultures;
sometimes there are new  cultural contributions coming by
vatious routes such as those from eastern Europe, and above all
from the Danube valley; there are ethnical factors, envions
mental factors, and, last bu not least, there is the individuality
and the creative spirit of Man himself.

Each of the derivative cultures has therefore its own indivis
dulity: particular characteristies differentiating it from the
nearby cultures, and allowing us sometimes to distinguish the
separate phases in its evolution. Each has, in fact, its own
internal evolution in which it i already possible in some cases
o outline firly clearly the successive advances.

This evolution is particularly important in the Ibeian penins
sula, where the new Copper Age civilization, initially perhaps
tooted in Almeria, spread quickly over the whole peninsula.
As a result of fruieul hybridization with the local substratum,
it gave tise to the splendid bellbeaket culture which radiated
over the whole of western Eutope and became one of the most
active progressive factors.

“The cultural lements characterizing this Tberian bell:beaker
culture (the bell-beaker itself, V-bored buttons, big Aint daggers
and fint arrowrheads with careful retouches over the whole
surface, ctc.) spread widely not only over the western Mediter,
rancan as far as Sardinia, the Ialian mainland, Sicily and
Malta, but also over a large part of continental Europe. It
reached the Rhine and Danube valleys as well as the British
Isles, and so witnessed to the cultural and economic pres
eminence which the Tberian peninsula had rapidly achieved in
the west.
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6. Early Copper Age, with the following classes of pottery:

(¢) Painted pottery of Conzo syle with red bands

bordered in_black, forming panels flled with
hatched black triangles on a yellowish ground.

(8) Buccheroid grey ware decorated with burnished
lines.

(9) Pottery of brown paste with decoration incised
before fiting in the San Cono-Piano Notaro style
and represented here by only a few fragments.

7. Lowst levels with red Diana style pottery.

The distinction becween the Early Copper Age level 6 and
the Middle Copper Age level s is not in reality a very clear
one. The types from the earlier level scem sometimes to last on
into the later one. There is a more marked distinction between
the levels of the Middle and Late Copper Age in spite of the
continuation of coarse ware., Also common to these two last
Levels i a remarkable number of clay or pottery objects: votive
horns, Rat or biconical spindlewhorls, simple dise lids without
Knobs but with sidesperforations.

The near-by Grotta del Conzo, where all the portery types of
the Early, Middle and Late Copper Age were mixed without
any suatigraphical distinetion, also produced a beaudful globus
Lac macehead with cylindrical perforation. It was made of
marble of a type well known at Troy, though so far only very
fow examples have been found in Sicily (Grotta del Fico at
Tsnello, Valdesi, Cefald).

Deposits of the same age come from another near/by cave, the
Grotta Genovese, and from a fourth cave, La Palombaza, at
Targia, a few miles to the north of Syracuse.

‘The excavations of the Chiusazza cave, though sdll in the
carly stages and confined to a limited ac, have already yielded
some inteteting result. Tn fact, they enable us to establish the
relaive chronology of some of the main pottery types of this
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Ttalian mainland (Cellino San Marco near Brindisi, the Polada.
Iakedwellings in Lombardy).

We shall see how identical types are found again in Sicily,
especally in the area of expansion of the Conca d'Oro culture.

“The absence of the Piano Quartara cultural facies in the
stratigraphy ofthe Lipari actopolis shows that, at leat for some
while, this rock was uninhabited. Theoretically, therefore, there
may also be other prehistoric Acolian cultures unrepresented
there. Actually some pots which constiuted the grave-goods
of two tombs, and which came respectively from Malfa in the
idland of Salina and from Drauto in Panares, belong to a
type not yet known fom Lipari. They have, however, close
analogies with objects from a collective tomb at Andria in
Apulia, some vases of which seem to be precursors of the types
characterstc of the Bronze Age in that distict.

2. THE COPPER AGE IN SICILY

72

The cultural panorama in Sicily a this period appears to have
been unusvally complex. Earlier excavations had made it
possible to identify many pottery types, cach one of which has
well-marked characterstics ofstyle and technique. But until now
it had been very difficult to understand properly the cultural
significance of each of these, and it was impossible to be sure
‘whether they represented corexisting or succeeding cultural facies.

The materals of this period kept in the museums of Syracuse
and Palermo are by now very considecable: there ate deposits
Tike those of Zubbia at Palma di Montechiaro, of Serrafers
licchio, of Sant Ippolito at Caltagirone, of Trefontane at
Paternd, of the Grotta del Veechivzzo at Petralia Sottana, which
have produced really outstanding quantites of portery. In each
of them, however, the different types were associated in different
‘ways: one had the impression that cach of thesesites must have
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with 2 spatula has parallels in a wellknown class of Sicilian
pottery belonging to the Early Copper Age, and certainly
descended from prototypes in the RachmaniLasissa-Eutresis
cultures of continental Greece.

The second Aeolian cultural faces s the Piano Quartara one.
First identified in 1946 a the site of that name in the island of

— p

Fig. 8 Chanateristic oty forns of the Piano Quattara stylefrom te eighbourbood
of Dians i Lipai. Fght o large pot 61", tbers to scale. Liari Museum.

Panaea, this culture was ot represented in the suatigraphical
series on the Lipari acropolis, and accordingly its cultural
position was very uncerain. Recendy, however, levels very
characteristic of this facies have been found in the stratigraphy
of the Diana plain: these overlic the Piano Conte stzata and are:
below those of the Early Bronze Age (Capo Graziano culture).

We sill know very litdle about the Piano Quartara culture.
The curious ‘sauce-boats’ which characterize it have very vague
analogies with those of the Early Helladic on the Greek mains
Tand; but the elbow-shaped handles with pointed tips on these
“sauce/boats’ have parallels in the Copper Age cultures of the
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We have called the first stage afer Piano Conte, the village
in the locality of that name in the uplands of Lipati, though
other levels of this cultural faces aze also found at other points
in the island.

On the acropolis and in the Diana plain the levels belonging
to this time immediately overli those of the neolithic Diana
syle, from which they are, however, completely different.

‘One has the impression that there was a total change in the
civilization of the islands. The pottery is now of a brown,
coarsely baked paste, though with 2 glossy surface; it is uns
decorated or may have bands of very large shallow grooves, or
sometimes burnished striations made with a spatula. Generally
there are no real handles, but perforated bosses and in some
cases tubular lugs not built up ffom the surface of the pot but
subcotaneously; these are generally called ‘tunnel handles’.

The forms are few: the most common aze the shallow bowls
decorated. inside, and globular or pearshaped jars, while
carinated bowls are rare. Big coarse pots are’ sometimes
decorated with cordons.

“These forms are closely analogous to those of the Lagozzas
ChasseyCortaillod cultures of North Ily, southern France,
Switzesland and Catalonia. But some of the elements, like the
subeutaneous handles and the grooved decoration, seem to
be later and related rather to the Copper Age cultures of
Rinaldone, Anghelu Ruju and Fontboutsse.

Tn our present state of knowledge the Piano Conte culture
might be regarded as one of the last offsprings of the Lagozzas
Chassey Cortaillod cultures, and already under the influences
of the Copper Age cultures which were by this time becoming
established in the surrounding regions.

As far as relations with Sicily are concerned, it is a very
interesting fact that in the levels of the Piano Conte culture
there are found fragments of imported painted pottery in the
Sercafeicchio seyle. Morcover, the burnished decoration made
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peculiarly reminiscent of the commonest decorative motifs of
the incised pottery of San Cono-Piano Notaro style.

Actually this painted Conzo pottery shows an undeniable
resemblance to the pottery with zed bands bordered with black
which characterized the earl levels of the Middle Neolithic on
the Lipari acropolis. But this s a superfcial analogy, since the
neolithic pottery was much finer and glossy, and it also had a
variety of types and forms. The Conzo ware, on the contrary,
s opaque and coarse both in make and design; furthermore,
the vessels are reduced almost to 2 single form, 2 big pears
shaped jar without handles or only with mean litle handles,
which becomes monotonous.

The possibility of the derivation of one class from the other
cannot be excluded, however. One should, moreover, consider
the possibility of 2 long survival of this clement in a culturally
stagnant and isolated area (2 phenomenon similar to the persis-
tence we have suggested in connexion with the incised pottery
of San Cono style).

As for the buccheroid ware from these caves in the Syracuse
neighbouthood, it is found again, in forms which, even if
not identical, are at least closely akin to it, at Seraferlicchio
just outside Agrigento, i.c. at the extzeme opposite side of
Sicily.

One simple but very typical example was also found at
Trefontane (Paternd) on the slopes of Etna.

Ifthe forms diffe in some respects at Chiusazza and Sertafers
licchio (a thi later site big truncated conical bowls with thrce
or four large handles are commonst, whereas at Chiusazza
there are bowls, more rounded in shape and handleless), the
burnished decoration of vertical, ofien interrupted, stiations
made with a spatula, is everywhere identical. It i, in fact, the
same decoration as we have already noticed at Lipari in the
Piano Conte culuure.

One is teally dealing with a technique of decoration which

Plate 18

Plates 16, 17

Plate 22

Place 21

79





EPUB/image_0077_00.jpeg





EPUB/image_0076_00.jpeg
Sicly before the Grecks

Plates 18, 19
Fig.9.4,5

Fig.g,ac

Plae 1o

76

contrary, was of the oven type, opening out from the bottom
of a small cylindrical shaft: his is 2 Copper Age type which
we shall find widely diffused in the Conca d'Oro culture.

In 1908 Paolo Orsi published a group of tombs discovered
at Gela on the Tozza estate i the Piano Notaro locality. These
were round geaves surrounded with vertical stone slabs, and
contained crouched skelctons: they produced the most out-
standing group of potery in this style so far brought to light

Pottery of a style completely analogous to the Piano Notaro
ware made up by far the greatest part of the finds from the
Grotta Zubbia at Palma di Montechiaro. A few painted sherds
were mixed with them.

The same might be said of the material fom the Grotta
Calafarina near Pachino, the levels of which had unfortunately
been badly disturbed by treasurc-hunters. Orsi, however, was
still able to find some undisturbed burials in a recess.

At San’ Ippolito near Caltagirone and at Trefontane near
Paterns, potery of San Cono style was mixed with some of
both earler and later date.

A small vase from Ossini near Miitell, in the plain of
Catania, has a decoration scratched after firing and is strictly
analogous to some vases fom Piano Notaro. Only one pot in
the San Cono style was found among the material at Serrafers
licchio (Agigento).

The pottery of San Cono-Piano Notaro style is not very
different in quality ffom the undecorated wae of Stentinello.
It i, in fact, of a fine paste, well fired, well smoothed and
polished, with a monochrome grey or blackish surface.

As a rule it is ot decorated but sometimes has fine lines
incised before firing, ofien with pairs of curved lines or with
lines bordered with litle impressed dots, outlining large pancls.
Bowllike impressions are not rate. The incisions are ofien
emphasized by incrustation with a white substance or with red
ochee. Decoration scratched afer firing is rather rare, though
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period and to recogize at least three very distinct and chasacr
teristic phases in the evolution of the Sicilian Copper Age. The
Copper Age, however, sl remains the least well-known period
of Sicilian prehistory, and we cannot find a satisfactory answer to
many of the problems concerning the deposits of this time.

‘W shall sec in the course of an examination of the individual
deposts that they may have other types of pottery than those
represented at Chiusazza. We shall see in particular that Sicily
did not at this time have one single culture, but that we can
distinguish at least two large cultural provinces, one taking in
the eastern, central and southern parts and the other the north
of the island.

Let us examine the different pottery types of this period, in
the chronological order in which they appear in the Chiusazza
suatigraphy, and at the same time take a quick glance at the
‘principal deposits in which each of them has been found.

4. THE POTTERY OF SAN CONO/PIANO
NOTARO STYLE

¢ of San Cono, made known by the brothers Corrado
and Tppolito Cafci, was situated on the top of  hill, which,
though no very steep or high, lay in an isolated position,
halEway between Vizzini and Licodia in the Hyblaean Hill.

Tn this village, which has not so far been chosen for specific
excavation, only slight indications of huts could be recognized,
but potsherds, querns and rubbers—above all, an extraordins
arily abundant stone industry—wee collected from this sice.

Close by the village two tombs of very differen types were
discovered. The first was a round grave covered with irtegular
stone slabs; it was therefore a tomb stil of the neolithic type
comparable with one of the Stentinello period ¢ Calaforno,
and others at Molfeta in Apulia. The second tomb, on the
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from this cave, published by Signora Marconi Bovio, bears the
unusual motif of a big angular pattern made with a group of
thin lines, and by bordering lines of lnle triangular ‘pennants’s
this is 2 motif which is not known from Serrafeclicchio, though
itis found on a litle pot fiom a tomb at Capaci near Palermo, Fig1s
and i so far the only example of his style brought to light in
the diffusion area of the Conca d'Oro culture.
The pottery of Semaferlicchio style, both in its technique of
decoration and in its form, still seems to fit into the last phases
of the Greek Neolithic, i.c. both genctically and typologically
it precedes the Early Hladic.

7. THE MONOCHROME RED WARE OF THE
MALPASSO STYLE

Near Calascibetta, in the middle of Sicily, in a locality known
as Malpasso, a few miles from Realmese, five tombs were dis-
covered a few years ago: they are of the chamber type, cut into
the soft limestone, but somewhat different from the oven type,
which we shall see was more widely diffused in Sicily in the
Bronze Age. They are, in fact, tombs with several litde
intercommunicating rooms. P 13 Plon
The pottety found in them all has a monochrome red surface, e ot tomb
and comprises only a few types. Most characteristic is the semis  in the Malpasss
oval mug with a big strp handle linking a slightly protruding  #Peli e
base to a large vertical triangular projection built up on the fim  (Zug), ideh of
and sometimes surmounted by an axedike terminal. chamber, 15 ft
This type of pottery is also present with more varieties of Figyg
form at Serraferlicchio, and in the Grotta del Vecchiuzzo at
Petralia Sottana, but above all in the Sant’ Ippolito site near
Caltagirone.
There is no doubt that here it corresponds strictly to that
which characterizes the upper levels of the Grota della
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The black or red pottery characteristic of Serraferlicchio has
not been found on a number of other sites scattered almost all
over Sicily. We find it right in the heart of the island on an
open site in the Realmese fee near Calascibetts, asite which

Fig 12 Vase pited in ackend 1 from Cepac. Peermo Miseam.

must originally have been on the top of a hill, but whose
material was washed down by rainwater into the licle valley
below.

Inthe Syracuse distict it is found not only in the Chiusazza
cave but also in the Grotta Genovese close by, and in the
Grotta Palombara at Targia.

A typical but iolated pot in this style was found at Paternd.
A few fiagments of it came from Lipari in the levels belonging
tothe Piano-Conte culture, and provide us with very important
data for the synchronization of the Acolian cultures with those
of Sicily.

A sensibly diffecent variant—not in its technique, which is
always much the same, but in its decorative motifi—comes
from the Grotta del Vecchiuzzo at Petralia Sottana. One pot
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which represent the Mesolichic on the European continent. The
Sicilizn stations, which we should incline to regard as meso-
lihic, seem actually, from a typological standpoint, to show a
very long lingering persisience of Upper Palacolithic forms,
even though they contain some new industrial types.

We have seen in the preceding chapter how the Upper
Palacolithic of the Gravettian type in Sicily seems to have
evolved towards forms more and more markedly microlithic.
But they sl recained the same fandamental characreristics. We
have already described how this accentuated use of microliths,
a5 well as the presence of ‘microburins’ (which by now were
characterisic of the mesolithic cultures in Europe), indicate
later date for the stations in a more advanced stage of this
evolution, and above all for the rockshelter of Castello at
Termini Imerese, which scems to represent ts termination.

Pethaps only two stations in Sicily represent the real and
proper Mesolithic: the Corruggi cave at Pachino and the rock-
shelier of Sperlinga at San Basilio near Novasa di Sicilia. In
both we witess the same phenomenon. The cultural layer
(overlying the clay of the caves, which is barten of human
industry) is characterized by a stone industry of stongly micros
lithic character, which in the Iower levels is found alone, buc
in the upper levels is associated with pottery and obsidian. This
pottery is of Stentinello type, the earliest neolichic poteery in
Sicily.

At the Corruggi cave, where this fact was obscrved for the
firt time, one was inclined to think that this association did not
indicate true contemporaneity, but rather that it was a casual
mixture brought about at a period still very early, but later than
the flling of the cave. This possibility must be excluded in the
case of Sperlinga, where, in the higher levels, in which potiery
is associated with a microlithic industry, there are found some
iny implements identical with the fint ones, but made of
obsidian imported from the near/by island of Lipari.
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southern laticude, Sicily never had a glacial climate, but had
a phase of more intense precipitation instead (like the pluvial
‘periods in Afiica), to which the numerous dry valleys (like

A

Fig.3 Incied scbematizedboid from th Addava cave, Length 17

Aftican ‘wadis’) in the limestone regions of southveastern Sicily
bear witness.

The Sicilian Pleistocene fauna of the Glacial period follow-
ing after the warm fauna with pachyderms is, as we have
already mentioned, not very specialized and lacks elements
specifically connected with a cold climate. It does not seem,
therefore, to have undergone substantial changes caused by the
climatic variations marking the end of the Glacial period, i.c.
the transition from the Pleistocene to the Holocene.

On the other hand, as far as is known today, it seems that
Sicily never had those culures, so well defined in character,
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drawn, they suggest a decadence from the artistic level of the
carlicr drawings.

A third outstanding group of incised figures has recenty
been discovered by Signora Marconi Bovio in another cave,
the Niscemi cave on the cast side of Monte Pellegrino facing
the Parco della Favorita. Here are animal figures only, and chey
are incised in a style very closely resembling the Levanzo draws
ings. The main group consists of three bovine figures with
heavy, massive bodics on vary short legs, and two wild horses
(bydrantinis3), some features of which, like the eye and the
brushlike mane, are drawn in an unusual way. Another figure
standing by itsel is a young male decr.

When Raymond Vaufrey outlined the first synthesis of the
Palacolithic in Ttaly in 1928, he regarded Sicily, from the
standpoint of prhistoric archacology, as being as bout d monde.
But now, the discovery of the engravings ac Levanzo and
Addaura and in the Niscemi cave raies it to 2 position of the
first magnitude in the panorama of the European Palacolichic.
These discoveries also pose a number of questions concerning
¢he possible connexions between these drawings and others in
more distant regions, but at present it is prematute to y to find
the answers.

2. THE MESOLITHIC

34

In Sicily it is more diffculs than in other places to make a
sharp distinction between the Upper Palacolithic and the
Mesolichic, i.c. becween the cultures which Rourished during
the last Glcial period and those at the beginning of the Holos
cene, when the Wiirmian glaciation was over and the climate
was becoming stabilized into the conditions of the present day.

‘There ae two considecations which tender such a distinction
difficult, On the one hand, there is the fact that, owing to its
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‘polishing basalt and greenstone. They did not yet know the use
of the bow and arrow, but probably used slings.

The advent of the Stentinello culuure in Sicily was no
isolated fact. We can afiem, on the contrary, that it was only
one episode in 2 far wider historical process: the spread of the
Neolithic over the whole of the Mediterranean.

On all the shores of the Mediterrancan the earlest neolithic
cultures seem closely akin to one another. They are all in fact
characterized by rough pottery coarsely decorated by impres-
sions or incisions made in the soft clay before baking. The
paterns are ofien made with the edge of shells, and he fact that
they are almost everywhere identical demonstrates the fundas
mental unity of these culores.

The Stentinello potiry fis perfectly, both technically and
stylistcally, into this wider complex of impressed potery, and
itis perhaps one of its most artistically advanced developments.
In fact, chis impressed pottery characterizes the earliest neos
lihic levels so far brought to light in northern Syria (Ugarit,
Judeideh, Byblos, Chagar Bazar, Arpachiyah, etc.), and in the
South of Anatolia (Sakge G6zi and Mersin). Hints of it are
found, t0o, in the Balkan peninsula (pre-Sesklo culture on the
Greek mainland, Starevo culture, etc.).

“The same types of pottery characterize the earliest Neolithic
in Apulia and Abruzzi (Molfetta culture), the lowest neolichic
Levels i the caves of Ligoria (Asene Candide) and southern
France (Fontbrégua, Chiteauncufles Martigues, caves of the
Gardon valley).

Tdentical pottery decoration s typical of the earliest neolithic
culture in Catalonia (Monserrar) and in eastern Spain (Cueva
de la Sarsa, etc.). We also find the same kind of potery all
along the North Afiican coast, at Tangiers (Achakar), in
‘Algeria (caves and snail-middens of the Oran distict), in
Tunisia (Redeyef), in Libya (Fezzan) and in the Sudan. The
coastal disibution of these earlier neolithic Mediterranean
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The Neolithic

I. THE STENTINELLO CULTURE

THE EARLIEST NEOLITHIC CULTURE so fir known
in Sicily is that of Stentinello, so called afier the village
of that name near Syracuse where it was first zecognized by
Orsi in 1890. Certainly this culture cannot be regarded s 2
development from the palacolithic or mesolithic which preceded
it in Sicily, and with which it scems to have nothing in
common. In particular, it does not carry on the palacolichic
and mesolithic tradition in Rint working.

According to our present stage of knowledge the arrival of
the Stentinello culture scems to have been a novel event which
suddenly interrupted the slow evolution of the palacolithic and
mesolithic which had lasted for thousands of years, and brought
them to an abrupt end.

Without any doubt the advent of the Neolithic in Sicily was
associated with the landing of new peoples on the coast of the
island: peoples coming from distant shores, bringing with them
a civilization by far superior to that of the peoples who had
Tived in Sicily up to now. These newly arrived peoples no
Ionger depended on hunting and the collection of wild fuits
for cheir sustenance, but knew how to produce their own food.
They understood by now how to farm, and o breed and rear
animals. They crossed the scas with their small boats, and
even traded with faroff peoples, exchanging with them their
products and learning from them new ideas and techniques.

They o longer lived in caves, but buile themselves huts
clustered in villages which were ofien fortified. They made
‘potcery in which they displayed their artstc sense. As well as
Hint, they now used the sharper obsidian and made axes by
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Both the Corruggi and Sperlinga caves would show, then,
the existence in Sicily of nuclei of mesolithic peoples who at
2 certain period came into contact with the first neolithic peoples
who had settled in the island: with the bearers, that is to say,
of the Stentinello civilization, from whom they would have
received both pottery and obsidian. Even so, these mesolichic
‘peoples must have survived for some time, keeping their own
traditions, and especially the stone industry of Tardenoisian
type which differsradically from that of the Stentinello villages.
But in the Corruggi cave and Sperlinga the absolute identity
between the industries from the surata without pottery and chose
with the earliest potiery and obsidian, shows that even the
former strata cannot date back to a very ancient time, but must
only slightly antedate the Neolithic. As a matter of fact,
although the stone industy of these sations recains many of
the features of the Upper Palacolithic in Sicily, it also provides
new clements, particularly in the increased tendency towards
geometric microliths.

We find now a greater number of triangles and crescents,
and, perhaps for the firs time, mapezes and lozengesshaped
implements, while microburins, even ifrare, are always present.
The great number of back-blades and points of different szes,
of wavyvedged blades, punches, endsscrapers, and of polyhedral
e de fite, and side burins, coresponds to what we have seen
in the Sicilian Upper Palacolithic stations, while the presence
of small discoidal scrapers reminds us of Castello at Termini
Imerese.

“The fauna of the Corruggi cave does not really differ from
that of the Upper Palacolithic stations, and among the food
refusse there are still found a lot of remains of Equus (Asinis)
bydrantinus, which thercfore seems to have survived right up to
the dawn of the Neolithic.
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The decorations are emphasized by white chalky incrustar
tion, and are often very exuberant, covering the entire surface
of the pot, But there are other vases with a much more sober
ornament, limited to one or two narrow lines of decoration, or
toa slight band round the rim, and there are many undecorated
vases as well.

At Stentinello, Matcensa and Megara Hyblaca this line is
ofien interzupted by two lozenges representing stylized human
eyes. This prophylactic cyesmotf is more evident in the Ema
sites, where the cyclashes are also shown. At Trefontane we
find a lile vase with a human face. At Stentinello there are
also some specimens of clay animals, and some litdle carthens
ware idols.

‘The flint industry includes, in the main, big regular blades,
not as a rule retouched, but occasionally retouched on the
flaked surface, or made into points or endsscrapers. Obsidian,
imported from Lipari, is also common, and there are basalt
axes, querns and grainrubbers made of lava; at Mateensa there
were also some slingstoncs. Bone implements are rare, and they
include some points and spatulae.

In some of the sites of this civilization (Stentinello, Trefons
{ane, Taormina, Lipari, and especially Megara Hyblaca) pottery
is occasionally found which is made of finer paste, painted
with red bands o flames on a light background. Owing
to its rasty, this painted ware may be regarded as an import.

Tdentical pottety is found in southern Ily, in the Apulian
caves, and in the fordfied villages of the Matera distric; these
are actually very similar to those of Stentinello and Megara
Hyblaea. In southern Iuly, however, this painted pottery
appears to be absent in the carlier stage of the Neolithic, when
‘pottery decorated with impressions made before firing seems to
be exclusive. I fact, it only seems to appear in the second stage,
when the impressed ware is sill being made, but by now
associated with new cultural elements.
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and from Paceco near Trapani show that this civilization also
extended into western Sicily. Moreover, similar pottery is also
found in Malta, at Ghar Dalam (Dalam cave) and elsewhere.

‘As we have said, the potery characteistic of Stentincllo is

Fig. ¢ Potery of the Stetivll cultre:
(a=d) from Stentiells;
(e.£) fom Matrense. Filgt o (¢) appros. 124", oters to sl

decorated with impressions ot incisions made in the soft clay
before it was baked. The two classes into which this pottery
can be divided are always found in close association and are
apparently strctly contemporancous. The first class consists of
coarser wate, in which open forms (i.. those with their biggest
diameter at the mouth) predominate; these include bowls, cups
and fruit dishes on high stands. The very ough decoration was
frequently made with the finger/nail or with various punches,
sometimes even with the cdge of Cardium or Pectunculys shell.
Ac other tims it consisted of hatched triangles.

The second class of pottery is made of finer ware, smoother
and more polished, and this time the prevalent forms are closed,
iie. with the mouth somewhat narrower than the body of the
pot, and they always have a convex base.

The Neolithic
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cultures with impressed pottery, as well as their presence in
small islands (Levkas, Corf, Tremiti, Malta, Lipari, Elba,
Corsica), witnesses to a diffusion by sea perhaps from some
centre which today we are inclined to look for in the Near East,
for this appears to us more and more to have been the source of
neolichic civilization.

We arc led to surmise that the people who migrated actoss
the Mediterrancan, bringing the earlist agriculture to the coasts
of the Balkans, Italy, France, Spain and North Afiica, came
fiom the coastal regions of nomthern Syria and southern
Anatolia—regions where this type of culture is not only in
evidence, but also far richer and more widespread than any.
where clse.

Although our knowledge of the subject is so far very limited,
there is ground for supposing that the diffusion of the Early
Neolithic with impressed pottery in the Mediterrancan is itsel§
only an episode in a process affecting the whole of the ancient
world.

Tmpressed pottery, closely akin to that of the Mediterranean,
also characterizes the earliest known neolithic cultures fom
China to South Afiica and the Gulf of Guinca. The very
immensity of the territory affected by this process is a witness
to its long duration.

But to confine our inquiry to the Mediterrancan itself; can
we get any idea of the date when the first wave of neolithic
culture spread over it? We think that this date can be estabs
lshed, even if somewhat approximately.

Tn the Near East, in Syria and in the south of Anatolia, this
eatliest neolithic impressed pottery was at some time supers
seded by painted poteery of a far higher artistic and technical
standard, due to the advent of new, more evolved cultures
—those of Samarra and Tel Halaf.

Although it is as yet very difficult to assess the exact date of
this transition, we do ot believe we are far wrong in thinking

The Neolithic
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attempt to overcome this difficulty, even if without the support
of statigraphy, has recently been made by R. B. K. Stevenson.
But only in the last few years has it been possible to oudine ic
very clearly as a result of the excavations on the island of
Lipati, where the levels belonging to this age are extrar
ordinarily rich, and overlic each other with extreme regularity.

We will therefore begin by examining the remains of this
period in the Acolian Islands.

3. THE NEOLITHIC CIVILIZATIONS IN THE

P

AEOLIAN ISLANDS

The Acolian Islands enjoyed a fourishing civilization during
the Neolithic period. Their prosperity was due to the exploitas
tion of obsidian, a volcanic glass, erupted from the craters of
Forgia Veechia and of Monte Pelato in the island of Lipari.

Obsidian is sharper than lint, even ifLss casily worked, and
it was a product much in demand before metal techniques were
developed. Worked in the villages and huts scatcered everys
whete in the Acolian Lilands, and struck into ircegular and
very sharp Rakes, obsidian was widely traded ot only over all
Sicily and South Ttaly, but probably also to much more distant
part of the central and western Mediterrancan. The enormous
quantites of cores and of waste Rakes which are recovered from
the neolithic villages in the Acolian Islands, and which are
scattered about everywhere in the felds, relect the intensity of
this industry, which must have lasted for centurics, assuring the
inhabitants of a standard of living certainly higher than that of
many other nearby regions, including Sicily itslf.

‘The exploitation of obsidian in Lipari must have begun very
carly if it was already found so abundantly in the villages of the
Stendinello culture in Sicily, and in the earliest pottery levels of
Sperlinga at San Basilio.
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We have already mentioned the Samarra and ‘Tel Halaf
cultures which, probably at the end of the fifth o carly in the
fourth millennium B.c., spread over northern Syria and into
southern Anatolia, bringing to an end those cultures with
impressed pottery that had preceded them, But the painteds
poticry cultures not only reached the Mediterrancan from
Mesopotamia and Syria: another branch, pushing across South
Russia, Rumania and Bulgaria, reached the Greek mainland,
while from the Balkans they spread to southern ltaly by way of
the Otranto channel, and found the most westerly point of their
expansion in Sicily and the Acolian Islands.

The neolithic painted-pottery cultures are far more evolved
than those with imptessed pottery, and the cultural clements
which they possess are much more numerous. Ther pottery,
both in shape and in decoration, often attains a very high
standard of design and artistic taste, and some hint of their
religious cults is supplied by numerous ltle carthenware idols.
In this civilization, copper smelting was known in the East
from a very carly stage, even if not from its remotest origins.

In the mainland of Greece, which concerns us most closely
because of its proximity to southern Italy, it has been possible
o define three clear stages in the basic evolution of the painted-
pottery culture, The fist (Sesklo period) is characterized by a
two-colour decoration, and spiral and meander motifs are uns
known. The second (Dimini period) has a three-colour wate,
making frequent use of spiral and meander motifs, and the
third (Rachmani period) is characterized by encrusted (white
on dark) ware, and by pottery with burnished decoration.

‘The close connexion between the neolithic painted wares of
southern Italy facing the Adriatic (A pulia, the Matera district
and the Abruzzi), and those of the Creek mainland, has
always been evident, but a total lack of systematic excavation
in these regions has made it impossible to establish their stylistic
and chronological evolution on a stratigraphic basis. A useful
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southowest, and developed all over the rich coastal plain from
Taranto to Sibari, which then was not yet malariainfested.
The rocky countryside of Calabria which begins at this point,
and which has scanty water and few plains, must have been an
obstacle rather than an attraction to these peoples; so the furcher
expansion of neolithic culture must have been carried out
instead through the A pennine passes towards the Tyrthenian
Sea, and along its coasts, reaching northwards to Elba and the
Ligurian coast, and westwards o Provence and Spain.
Calabria and Sicily must have remained outside this first
colonizing movement (just as later they were excluded from
the carliest Greek colonization which reached the Campanian
coasts instead), and must only later have moved into the orbit
of the new nealichic civilization, at the dme when the Middle
Neolithic painted pottery was just beginning to replace the
Early Neolichic impressed ware in Italy.

2. THE NEOLITHIC PAINTED,POTTERY CULTURES

46

While the first wave of neolithic culture to sweep over the
Mediterranean was characterized by impressed pottery, the
succeeding wave was characterized by painted pottery.

‘Here again we are dealing with a historical phenomenon of
the widest range, probably affecting the whole of Asia as well.
In China, in fact, s well as on the shores of the Mediterranean,
the carliest neolithic Levels with impressed wae are overlaid by
those with painted pottery of a higher artstic standard, which
technically, and ofen sylistically, is in its decoration closely
comparable to the pottery of the Near East.

Links between these widely separated regions have now been
found in the cultures of Central Asiz, India and Tran. It is
likely that Mesopotamia began its culural development at this
‘point.
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The Stentinello culture, as we know it from the villages in
the Syracuse and Etna disticts, shows indeed considerably
more evolved features than the other Mediterranean cultures
with impressed potery, and possesses elements absent in the
carliest neolichic groups, and which, at least in the eastern
Meditetrancan, scem to chaacterize the more advanced cultural
stages. These include the fortiied villages, the painted pottery,
the varied forms of impressed pottery and the complexity of its
decoration, and the litde carchenware idols and animals. So
that, although the Stentinello culture blossomed on the main
stem of the Mediterrancan impressed pottery cultures, it sems
to have been a late development, and to have been contem-
‘poraneous with the frse diffusion of painted ware in southern
Taly.

So far o indications of an carlier and less developed stage
of the Stentinello culture has been found, and as we know it,
it always appeas to be fully evolved.

The reason for this apparent delay in the diffusion of the
Neolithic in Sicily can perhaps be guessed at, even if not
demonstrated with certainty, when one ries to trace the routes
by which it may have spread from east to west, It diffusion, as
we have said before, was probably effected by sea. But know-
ledge of navigation was a¢ this time in its infancy, and probably
the crossing of wide cxpanses of sea was impossible. It was,
rather, a coastal navigation linking one island to another one
visible in the same axchipelago.

It scems clear, however, that the Adriatic was traversed,
be it directly across the Otranto channel or, more probably,
by way of the islands of Pelagosa, Pianosa, Tremit and the
Gargano peninsula; this may explain the presence of this culture
at Tremiti, and its wide diffusion along the whole coast of
Apulia.

Tis expansion must have followed not only the Adriatic coast
northwards as far 2 the Marche, but also the Tonic coast to the
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Coppa Nevigata at Manfiedonia, of the Guardiano cave near
Polignano a Mare, sites at Gaudiano, Tremit, etc.).

Then at a later stage the impressed potcery begins to be
associated with a painted ware with unbordered red bands or
“fames’, identical to that fiom Megara Hyblaca and with
scratched ware decorated afterfiring, or at least afier drying. This
is the period to which the ditched villages of Matera type belong,
and also the majority of the deposits in the Apulian caves.

In southern Taaly there is a far less clear distinction than in
Lipari between the stage characterized by pottery painted with
unbordered stripes and that with the three-colout ware, though
two main groups belonging to this period ate known. The first
has pottery very like that from the Lipari acropolis, and is o far
known only from a few pots from the Grotta delle Felci in the
island of Capri. The second, on the other hand, is widely
diffused on the Ttalian mainland, though chicfly found in the
Ripoli village near Téramo in the Abruzzi. Impressed ware is
not found either at Capri or Ripoli, and, as in Lipari, it must
have already disappeared by this time.

Spiral-meander ware is found widely in Apulia and in the
Matera district, and where there are unmixed levels of this
period, as in some of the huts at Serra & Alto near Matera and
in the Madonna di Grottole site near Polignano a Mare, no
impressed pottery has been found,

The red ware of the Diana syle s also widespread in southern
Taly. Tt s known to us from the tombs of Scoglio del Tonno
and Masseria Bellavista near Taranto, from Zinzulusa at
Ouanto, the Latonico cave, from Capri, and even as fir
afield as Norcia in Umbria. The cultural succession of southern
Taaly was even closer to that of Lipari than was the cultural
succession of Sicily.

‘The five stylistc stages which we can recognize in the evolus
tion of the neolithic civlization in southern Italy, the Acolian
Tslands and Sicily seem o be closely related to one another. Tt
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Trefontane, associated wih potcery decorated with unbordered
ted suipes, there were plenty of sherds of three-colour ware
decorated with bordered, red stipes.

The spiralmeander style is known from one small vase
found on Monte Dellegrino near Palermo, and from some

Fig. 6 Charadterisic forms of monachrome red wre of the Late Neolithic:

(3) from Matrensa;

(b) from Megara Flybles;

() from Marmo di Patesd;

(d and ) from the Diana sitein Lipari;

(e)from Pater. Height of (¢) approx. 3", otbers toscle.

‘Syracuse Museum: (3, , €); Lipari Misean (4, ).

found near Paternd. Twwo of these have very complicated scrolls
handles, perhaps the richest and most complicated examples
known of the type.

Two mote from the neighbourhood of Paternd seem to
belong to the transitional phase between the spiralmeander
style and the Diana style. The handles by this time are of the
twbular or spool type, and the painted decoration is extremely
restrained; it is reduced to only a few stokes of bordered
zigzag. These pors may be contemporaneous with the somes
what similar ones from the huts in the Gravela fee of Serra
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Setdement on the Castello seems to have been established at
2 time immediately succceding thas of Castellaro Vecchio. The
carlist srata which have been found, and which rest direcdly
o the live rock, show in fact a neolithic culture characterized
by the wide diffusion of a painted potery, differing from that
of Castellazo Vecchio and the Materan villages by having the
bands and red ‘Aames), which always form the fundamental
motif of the decoration, outlined by a black border. The forms
of the pots also scem to be different. Since his style was first
noticed in the Grotta delle Felci in the island of Capr, it has
come to be known as the ‘Cape? style. Pottery of the Stentinllo
kind, decorated with impressions made before firing, had
almost completely disappeared by this time, and is represcnted
only by a few varied fragments. In is place now therc is plenty
of pottery made of black or brown paste, very smooth and
polished, perfecdy made and almost always plain; only occar
sionally it has a restrained scratched decoration, o s painted
in red ochre on the dark background afie firing. These decora
tions seem to be almost exclusively on spherical pors with large
mouths and low vertical rims. In a third class of porery, a
tempered ware with incised decoration, we find spiralmeander
decoration for the fist time. The head of a lile cathenware
idol also came from these levels.

In an extemely rich stone industry the staple material is
almost always obsidian; flin s very rarely found, as it has to
be imported, and was used only for making very carcfully
worked implements.

The succeeding layers, representing the third period of the
Aeolian Neolithic, are characterized by pottry painted with
motifs which are generally complicated derivatives fom the
spiral and meander. Another very common motifisthe bordered
zigzag. The forms of the ports are now much more sophisticated
than those of the preceding periods. The handles are unusual,
and aze made with a clay suip coiled into complicated parterns.
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spiral-meander wae of the Serta d’Alo style should equate
with that fiom Dimini, even if its very complicated handles
seem to represent a stricdly local specialization. The intermediate
stage, that of three-colour ware with black-edged bands (not
yet including spiral:meanders) of Capti and Ripoli type, docs
hot seem to have an equivalent stage in Greece.

But the threercolour decoration docs not appear in Thessaly
before the beginning of the Dimini stage, so we cannot regard
these Ttalian wares as being carlier. This would explain the
presence of the spiralmeander decoration in the contemporary
tempered” wate.

The painted ware would then have been late in taking on
the spiral,meander decoration which was already widespread
in other classs of pottery, and must instead have retained tradic
tional patterns for a long while. The age of the Ialian spiral-
meander painted pottery would then correspond only to the
advanced stages of the Dimini culture.

It is far more difficult to recognize the cultural trends lying
behind the origios of the Diana style. Perhaps we should look
for them in the middle stages of Troy 1, and in the correspond
ing levels of the ‘Green’ (fourth) period of Poliochni in the
island of Lemnos, where one finds the same tendency o
exaggerate the ends of the twbular handles or to reduce the
handles to a mere symbol. But no connecting links have so far
been found in the intervening lands.

I, howeve, such a hypothesis proved to be correct, it would
be the fist sign of tha grandiose culural phenomenon which
was to influence the whole evolution of the following period.

The Neolithic

5. SICILY AND THE WESTERN NEOLITHIC

For a better understanding of the position which Sicily occus
pied in the Mediterrancan Neolithic, and of chis island's
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seems posible to consider them as five successive stages in the
evolution of a culture which, though changing under the
influence of new ideas, and new tendencies reaching it from
¢he East, remains fundamentally unitary. In 2 world in which
impressed ware is almost exclusively predominant, it is not
difficult to observe the firt tentative introduction of painted
pottery with unbordeed red stripes on a light background. We
can follow the gradual spread of this new type of pottery undl
it prevails over the impressed ware, which is cventually almost
complecely superseded. We can follow the evolution of the
painted ware, which at first has two, then three colours, and is
ter decorated with meanders and spirals, becoming richer and
heavier, while the handles grow mote and more complicated.

‘Wie form the impression that at a certain time these somevwhat
“haroque’ shapes were no longer pleasing to these people, whose
taste inclined towards simpler forms.

The handles become schematic, the painted decoration gets
more and more sober until it disappears atogether, to be replaced
by a monochrome, glossy, red ware which at first sill retains
the forms of the painted ware, but later grows siffer, showing
a gradual decadence both in technique and artistic quality.

If, as we think, the pottery evolution reflects dhat of the
socicty responsible for it, we should say that the neolithic world
which, in southern Ialy, the Acolian Islnds and in Sicily had
attained a very high degree of refinement and artstry, must, afier
a most luxuriant Aowering, have shown signs of decadence
before it inally disappeared.

‘Without any doub the inspiration behind cach of the stages
in this evolution came from the Acgean and the Balkans, or at
least zeached Tealy fiom that direction. The parallel develop.
ment of this evolution in Greece and Iuly is enough to
demonstrae this.

The painted pottery with tworcolour sripes obviously corres
sponds to the Sesklo period on the Greek mainland. The
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contribution to it, we should do well to make a rapid survey
of the regions farther to the norh and west of those which we
have so far discussed.

While the painted pottry cultures were spreading over the
south of Ttaly, the Acolian Islands and Sicily, the north of
Taaly presented a completely different cultural aspect.

It was gravitating into the orbit of that complex: of cultures
which was developing at this time in the valleys of the Middle
Danube and it chief tibutaries, partcularly in the Tisza river.

The cultures which ate now Hourishing in northern Taly,
especially in Emilia (Fiorano and Chiozza culturcs), and in
Liguria (middle levels of Arene Candide), share many features
in common with the Danubian cultures (squaresmouthed vascs,
socketed ladles, pintaderas, lle idols, Spondylus shell armlets,
bone buttons, etc.).

But the Danubian cultural wave never swept westwards
over the Alps. Farther west, on the Mediterrancan coasts of
France and Spain, civilizations of an archaic type were sl
probably lingering on, offsprings o the firsc Neolithic with its
impressed pottry, while the inland region lagged behind in a
‘mesolihic cconomy, scll not having outgrown the stage of
hunting and foodgathering.

At the end of the Neolithic, probably while the red pottery
of the Diana/Bellavista style was Rourishing in the south, 2
new culture was coming into being on the coastal sweep
between the mouths of the Arno and the Ebro, and this, though
varying slightly from one area to another, nevertheless presented
a homogencous character over al the regions it covered, This s
the culture of Sabadell, Chassey, Lagozza and Cortaillod.

s place of origin and its process of formation and diffusion
are sdll uncertain, but i i clear that it i not just an accident
that all its characteristic forms recur in the Stentincllo potrery
of Sicily, and that they ultimately show a kinship with the
prehistoric cultues of Egypt (Amratian).
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Neolithic and Copper Age, but they have also opened up new
hotizons in our knowledge of the relationships between east
and west during the prehistoric periods.

Although much research has already been carried out in
Sicilian prehistory during the last hundred years or so, 2 great
deal sill remains to be done. In some part of the island the
field work has not been so intensive or as complete as in others.
Hitherto the finds plotted on a map of prehistoric Sicily refiect
the distribution of research workers more than that of the
various objects o sites. The find spots are in fact most densely
grouped round Syracuse and Palermo, where the presence of
the big national museums has not only facilited intensive
rescarch but has also allowed a continuous supervision over
chance discoveries to be maintained. Elsewhere there are very
large areas whete not a single find has been recorded, because
no one has so far explored them scientifically. Moreover, as
soon as an archacologist takes on such a work, a picce of
country archacologically unknown suddenly reveals very rich
remains of all epochs. This has happened, or s still happening,
for example, in the Gela area through the work of Dinu
Adamesteant, in the Milazzo atea through that of D. Ryolo,
and in the Lipari Islands as a result of my own research and
that of Mlle Cavalicr.

Ttis therefore premature to try to find any connexion between
the distribution of habitation sites and the geographical condis
tions of individual regions of the island; or any connexion
berween these sites and the surface geology, even if cerain
fundamental facts such s, for instance, the density of palaeor
lithic sites in the littoral caves between Palermo and Trapan,
and of Castelluccio sites and cemeteres in south-castern Sicily,
or Conca d'Oro type tombs around Palermo seem to be very
evident in the light of present knowledge.

On the other hand, we must acknowledge that i this respect
even a preliminary serious study still remains to be carried out.
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The Cafici brothers are, afier Orsi, the two main contris
butors to our knowledge of prehiscoric archacology in eastern
Sicily; Corrado threw much light on the Neolichic in Sicily
through his invesdigation of the villages of the Stendinello fades
in the Ema region; Ippolito, through his very long scientific
activity over seventy years, not only added to our knowledge
of the Neolithic period, but he also discovered the working
sites and the Campignian industry in Sicily.

“Activity was less intensive in western and northern Sicily,
where the work started by Antonino Salinas was caried on by
Ercore Gabrici, Pirro Marconi, P. Mingazzini, P. E. Aias,
P. Giffo and finally by Tole Marconi Bovio, to whom we owe
not only 2 conspicuous series of field explorations, and the
llustration of the Conca d'Oro culture, but also the discovery
of the palacolichic art of Sicily through the explorations of the
“Addavra and Niscemi caves, which followed very shory after
the discovery of the Levanzo graffi illusrated by P. Graziosi.

These brilliant revelations gave new life to the interest in
Sicilian palacolithic studies which, afier a remarkable sart,
passed through a period of comparative neglect for about ffty
years. They were first esumed in 1928 by Ramond Vauftey,
“who carried them on from the stage in which von Andrian had
1eft them in 1878, through his excavations of the Mangiapane
and San Teodoro caves, and through his systematic re-examinas
tion of all the material so far known.

"V aufiey's work was continued in the San Teodoro cave by
C. Maviglia and P. Graziosi, who found thete the it tombs
and the firse human remains belonging to this carly period.

With the Lipari excavations, started in. 1950, the Aeolian
Islands were the latest o enter the fild of Sicilian prehisory,
but they immediately took a leading position. These excava
tions have provided the sratigraphical basis which had not
been available before. They have not only enabled us to make
2 reconstruction of the cultural succession, especially for the
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his Tife uncil his death in 1035. Orsi i the great discoverer of
prehiscoric Sicily, as alio of Christian and Byzantine Sicily.
With untiring activity and very mechodically he began the
exploration of its countryside, and the systematic excavation of
all the main archacological and prehistoric centes. Tn a short
time he made the Syracuse Muscum into one of the greatest
muscums in Taly.

In the space of only five years, between 1890 and 1895, he
explored Stentincllo, the cemteries of Melilli, Castelluccio,
‘Plemmyrion, Molincllo, Finocchito, Thapsos, Cozzo del Pans
tano, all not far from Syracuse. As early as 1892 he established
his classification of the four ‘Siculan’ periods, preceded by a
Neolithic period (Stentinello) to which he later added an
intermediate sixch period represented by the San Cono-Piano
Notaro culture, His classification still remains valid in its main
outlines, cven if the resalts of subsequent research, including
some of his own, make it possible for s today to reconstruct
a richer and more complex picture of prehistoric Sicily than he
was able to do.

In the following decades he extended his activites to cover
an increasingly wide arca, including the districts of Catania,
Calugirone, Gela, Agtigento, and finally Messina and even
Calabria. The immensity of his task both as an excavator and
a5 guardian of the vast archacological wealth from such a large
territory as the whole of Sicily and Calabria lef him no time,
after he had made a thorough survey of each exploration, to
synthesize his work of about half a century.

That synthesis was attempred by others: fist in 19045
by Giuseppe Angelo Colini in the Bolletine di Paletwologis
Ttaliana, then in 1925 by the brothers Corrado and Ippolito
Cafici in an article of fundamental importance in Reallexikon
der Vorgeschichte. Pect, Patroni and Pace, on their part, dealt
with the problems of Sicilian prchistory in works of a more
general character.
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MAP I Sidly and the Certral Mediterranean Region
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Rather, thecefore, than try to survey the overall distribution
of the prehistoric cultures in Sicily, which would inevitably
result in a most uneven picture and also for this reason be
misleading, we prefer to examine the individual factors of a
geographical character gradually in the course of our analysis
of the various Acolian and Sicilian cultural fades.

One of the difficuldes we meet in attempting to co-ordinate
the prehistoric evolution of Sicily with that of other regions
farther to the cast or west of the Meditemanean lis in’ the
question of terminology.

Prehistoric. studics in the castern Mediterranean and.in
western Europe have hitherto been cartied out to some extent
independently of one another, and the same terms have had
quite diffeent connotations in. the two areas. Sicily, 2 con
nccting link between these two worlds, has close contacts
with both. The problem therefore arose as to which of the two
terminologies should be followed.

One single cxample will make chis clear. The Sicilian
Castelluceio culture and the coeval Capo Graziano culure
of the Acolian Islands, on the one hand, show contacts with
the advanced stages of the Middle Helladic or the inception of
the Late Helladic (i.e. wich the cultures which are classified in.
the Acgean as Middle or Late Bronze Age); onthe other hand,
they reccived the bell-beakers which in the Tbecian peninsula,
southern France and northern ltaly are regarded as characteristic:
of the Copper Age (or, according to more recent classifications,
of Early Bronze Age 1).

In the classification of the Sicilian cultures we have preferred.
to follow 2 middle course which seems to cortespond best to
the geographical posiion and cultural fanction of Sicly in the
Mediterranean. While we have classified as Neolithic those
cultures related to the Neolithic A and B of Greece, we have
relegated to the Copper Age those culures which show cons
tacts with Neolithic Gamma and those corresponding to the
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CHAPTER I

The Palaeolithic and the Mesolithic

I THE PALAEOLITHIC

THE ARRIVAL OF MAN scems to have been very late
in Sicily. In fact, up till now no traces of Man have been
found there belonging cither to the Lower or Middle Palaco-
lithic period; that is to say, to those earliest human cultures
which took up by far the greater part of the Pleistocene Age,
and lasted uncil halfway through the Wrm glaciation, the
last of the four great glaciations characterizing chis geological
period. Pechaps it was not until then that Man crossed the
Steaits of Messina and penetrated into the island.

The Upper Palacolithic stations so far identified in Sicily
are very numerous, and some of them present us with great
richness of material. Morcover, we must remember that large
pants of the island sdll remain to be explored.

Unail a shore time ago—that is to say, unil 1928, when
Vaufiey wrote his admirable synthesis of the Palacolithic of
Taaly—one had the impression that the Upper Palacolithic
cultures only fourished along the northern coasts of the island.
The known stations extended in fact all along the coast from
Termini Imerese to Trapani, and on the island of Favignana,
which, in the Witmian period, maust sl have been joined to
Sicily. The cavessice of San Teodoro, though stll on the
northern coast, was isolated from the main group and much
nearer to Messina. All these stations were caves in the clifs of
ancient shore lines.

Only during the last few years has it been possible to identify
a group ofsites, belonging to this period, on the south-castern
point of Sicily, between Syracuse and Marina di Ragusa. Some
of these Syracusan sites are stuated on the uplands and may be

2





EPUB/image_0024_00.jpeg
Sicly befor the Greeks

Early Helladic, since it is difficult to draw any clear distinction
between these, at least in eastern Sicily.

‘The Sicilian and Acolian cultures, stating respectively with
the Castelluccio and Capo Graziano cultures, have been
treated here as belonging to the truc Bronze Age, and the
successive evolution of cultures in both places has been divided
into Early, Middle and Late Bronze Age, in conformity with
the cultural breaks which scem to be obvious both in Sicily
and in the Aeolian Ilands.

These divisions, in fict, scem to be far less valid in norchs
western Sicily; here the evolution, as we shall sec, proceeded
along different lines from that of eastern Sicily and the Acolian
Islands, where the cultural breaks seem so far to be much less
evident.





EPUB/image_0029_01.jpeg
B






EPUB/image_0029_00.jpeg
MAP 11 Palaeolitic Levels in Sicly
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Limpets (Patella ferrginea) which are found in most of these
Sicilian Palacolithic sites, show that the collection of molluses
along the shore for food was of great importance to the caves
dwellers, and that together with shing, hunting and the
picking of wild frui it formed a basic part of the economy in
this period.

From a typological point of view the carliest of the palacor
lichic stations in. Sicily is probably the small rockshelter of
Fontana Nuova near Marina di Ragusa, which, despite the
absence of a bone industry, seems to belong to the true Middle
Auignacian, ie. to 2 relasively cady phase in the Upper
Palacolichic. The sorcalled back-blades which constitute the
greater number of the worked implements in the Sicilian
stations are hete completely absent, as are also microlithic
implements. Instead, we find types characteistc of the Aurigs
nacian, like the notched blades with retouched edges, burins
of Taxé type, or flac burins, and beaked scrapers. Also present
are hand points, obliquely truncated blades with retouches
along the wuncation, and a variety of burins, including the
bec de fite, Tateral 2nd polyhedral types. Some blades with a
prepared stiking platform seem to be vaguely reminiscent of
Mousterian techniques.

All the other Sicilian deposits, however, fall within the
“Gravetian' complex of industries which belong to a later date
in the Upper Palacolithic. The greater part of the instruments
that characterize them are blades and points with batered
backs, occasionally straight (i.c. of the classic La Gravette
type), but more offen curved, scrapers on the ends of blades,
which may be cither short or long, and discoidal serapers,
Along with these appear less frequently hand points and lateral
poins, knives of ‘shell mound type, small poins, obliquely
runcated blades, butin spalls, recouching fakes, ecc. Among
the burins the commonest type is the polyhedral or ‘Romanell?
type, but sometimes bec e fite or side burins are also found.
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a5 much as cwenty-five miles from he sea. Some day, probably,
new and more accurate field work will lead to the discovery of
other stations. Some will possibly be in parts of the country
from which, today a all eveas, the Upper Palacolithic scems
t0 be absent. Nevertheless, while not wishing to draw conclu-
sions from ex siletio arguments, the coastal _disteibution
prevailing in the Sicilian Palacolithic seems well attested up
0 now.

Between e sations we have noted, somerimes even between
those relatively close to one another, the industries often show
very considerable typological différences. These differences
might be mistaken for variations berween one locality and
another, whereas it is more probable that they refiect a difference
in date.

So far not one of thes stations has provided us with a strati-
fied sequence of cultures, and it is thus impossible to establish
heie relaive chronology. One can only ty to do so by making
typological comparisons with the known cultures from other,
more distant, regions. In all these Sicilian sites, in fact, the
stratigraphical conditions aze the same:-the culture level, of
varying thickness, overlis a deposit of clay which, though rich
in remains of fauna, s devoid of objects of human manufacture.

Vavfie has demonstrated that these clay deposics which
form the lowest stratum of the filling in Sicilian caves belong
to the firt part of the Wiirmian glaciation, i.c. to the period
when the Mousterian culture was foutishing on all the other
shores of the Mediterrancan.

The fauna contained in these clay deposics that have no
human industry in them is very interesting, Here one finds 2
quaternary fauna of a warm type which, owing to the southern
latitude of Sicily, was able to survive evea through the Glacial
period. Tt is a fauna with big Pachidermi in which the hippos
potamus (Bippopotanus_amphibivs pentlandi) was common,
though the thinoceros (Rbinaceros merki) was rate.
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steep slope, and although this is drawn in the same decply
incised_technique, its connexion with the dancers in the
composition is not clear.

The human figures are drawn with the same naruralisdic
Tiveliness as are the animals, with a sure and decisive line, and
acue observation of reality. Though mostly stark naked, a few
of them have around their waists a thin line suggesting a belt.
The hands are never shown, and the feet only rarcly so. In
contrast to the naturalistic treatment of the bodies is the strange
way in which the faces appear to be covered by bird/beak
masks. A thick mass of hair scems to fiame the faces, the
featues of which are never indicated.

Heated discussions have taken place over the interpretation
of the recumbent figures in the middle. Though these were
drawn one above the other, the artist probably intended vs to
imagine them lying beside each other. They fice in opposite
dircctions, in similar attitudes. One leans on his forearm, the
other on his clbows, and both have cheir chests upright. The
first ac least i in an unnatural positon, violendy constricted,
with i lgs forcibly bent, so that his fee are near his buttocks,
and although less clearly drawn, the second figure may probably
have been in a similar position.

A. C. Blanc and Ginetta Chiappella have recendy suge
gested that these drawings represent 4 scene of torture or
sactifice, or rather a hanging effected by forcibly tying the feet
to the neck, and they interpret the ithyphallic appearance of the
figures as the result of surangulation. But Signora Marconi
Bovio does not accept this hypothesi. Tt probable, however,
that this shows us a scene of nidiation of of a propitatory rite,
with some hint of sexual practices connected with the idea of
‘perpecuating the tribe.

The third group among the Addaura figures is represented
only by two isolated figures of bovids, drawn with a hard
angular outlie, in a style neither lively nor naturalistic, Stiffy

Fey
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The discovery of the paintings and graff in the Levanzo
cave was followed soon afierwards by an important discovery
made by Signora 1. Matconi Bovio of a sries of incised draw-
ings in one of the Addaura caves on the northem side of
Monte Pellegrino in the outskirts of Palermo.

The particular interest of the Addavra discovery lics in the
fact that chis time we have not only figures of animals such as
are usually depicted in quaternary ar, but human figures as
‘well, sometimes isolated and sometimes aranged in a composed
group. Signora Marconi Bovio distinguished thtce groups of
figures differing from each other both in style and technique.
Sometimes they pardy overlap each other, and so provide a hine
as to the reative date of the groups.

The first group includes figures generally drawn with a light
thin line, with no visible connexions in the composicion;
amongst these are some beautiful animal figures, including a
mare followed by her colt, a young running decr, and other
equids or bovids. But there are also various human figores,
including a woman with pronounced belly and flabby breasi
carrying a heavy bundle, and two men in lively action close by.
One of these men is wearing a birdbeak mask similar to those
of several figures in the second group.

In contrast to the figures of the first group, those in the
second group are incised with a much deeper line and form
2 complex and composed scene, with ten male figures, some
of whom seem to be dancing in a ring round two res
cumbent figures, while others seem to be looking on at the
seene, and another is striding towards them canrying a long
spear.

Some of the dancers are raising ther arms in gestures scill
common in modern folk dances, and others are dancing dif
ferent steps, while one with bent legs i strctching his arms
forward and looking behind him. Below these and near to
them is a large fallow deer which seems to be climbing up a
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to whom we owe the publication of this cave, links these
painted figures with the schematic rockspaintings of Spain,
and with the small carthenware idols commonly found in the
Bronze Age in Caete, the Cyclades and at Troy. There are in

PR

Fig2 s antropoerphic fpares fon the Grots dels Cela dei Genovesi i the

slandof Levanzo. Helght o tale fgre 12",

fact traces of sporadic occupation in post-Palaeolichic times in
the Levanzo cave.
One is uncertain how to date the two pebbles, decorated gt

with groups of lines painted with red ochre, dug up in a suip

of disturbed soil in the same cave, These show a vague afinity

with the well-known ones from Mas &' Azil, as well as to those

from the Azilian levels of Arene Candide, and to those from

the Grotta delle Felci in Capri, but here again they are of

uncertain date.
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and equids, which, to judge from the big head scc on a slender
neck and from the shor ears and weak legs, must cerainly
represent the bydrantins.

Particularly lively is the figure of 2 young doe, turning its
head, suely one of the most beautifil expressions of quaternary
artin Sicily.

‘The igures are traced in simple profile, but with a sure touch
and with a vivid sense of reality. Very occasionally some partis
cular anatomical feacure, such as he eye, is indicated. With
these figures we must also connect the figure of a bovid, drawn
not on the walls of the cave but on a loose stone.

The painted figures, on the other hand, are represented
schematically; they are siff and far removed from the nacurals
ness ofthe incised drawings. They ace anthropomorphic figures,
in which one can distinguish a progressive schematizacion leads
ing to forms which no longer bear any similarit to the human
body; like the licle portery idols of the Mediterrancan Neolichic
and Bronze Ages, with shapes like violins or botdles which
degenerate t0 cylinders and crosses. More rarely there are litde
figures of quadrupeds or of fishes, which are racher more teue
0 nature.

Although so different from cach otherin their atistic conceps
tion, a certain link between the two sercs i shown in  group
of three human figures, one of which s bearded, and apparently
dancing, These are all incised, but in a less realstic style than
that of the animal figures done in the same technique. Com.
parable with these is a small igure painted in red (instead of in
black like the others), much more naturalistic and in some
details closcly akin to one of the incised human figures.

Considering the fact that there arc Gravettian levels in the
external chamber of the cave, and that the artistic style of the
incised figures is like Upper Palacolithic att in other regions,
there can be litle doubt that they belong to that period. But
the dating of the painted figures is more difficuls. P. Graziosi,
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