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JOURNAL

OF THE

ROYAL ASIATIC SOCIETY
1916

XVII
ON THE SARADA ALPHABET
By Sir GEORGE GRIERSON, K.C.LE., M.R.A.S.

HE earliest account of the Sarada alphabet with which
I am acquainted is that contained in Leech’s
“Qrammar of the Cashmeeree Language ” in the JASB,,
vol. xiii, pp. 399 ff,, 1844. Leech gives the forms only
of the vowels and of the simple consonants, and does not
deal with the combinations of consonants with vowels or
with conjunct consonants. As the subject is one of some
interest, I here give complete tables, showing not only
the simple vowels and consonants, but also all possible
combinations of these, as they occur in this alphabet.
The characters have all been written for me by my friend
Mahamahopadhyaya Pandit Mukunda Rama Sastrl of
Srinagar, and may therefore be accepted with the fullest
confidence. Two plates illustrating the alphabet were
published by Burkhard in his edition of the Ka$mir
Sakuntala (Vienna, 1884), but I think it will be found
that the following tables are much more complete.

The Sarada alphabet is based on the same system as
that of the Nagari alphabet. It is most nearly related to
the Takri alphabet of the Pafijab Hills? and to the Landa,
or “clipped ”, alphabet of the Pafijab, and through them

1 See JRAS. 1904, pp. 67 ff.
JRAS. 1916. 44
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678 ON THE SARADA ALPHABET

to the Gurmukhi alphabet, but, unlike them, and like
Nagari, it puts the letters sa and e at the end of the
alphabet, and not after the vowels. Kashmir is called
the Sarada-ksétra, or holy land of the goddess Sarada,
and this is no doubt the origin of the name of the
alphabet, although Elmslie, in his Kashmirt Vocabulary
(London, 1872), s.v. Shdradd, mentions a tradition that it
is so called in honour of one 'Saradanandana, who is said
to have first reduced the Kashmiri language to writing.
In India proper, when the alphabet is written down, it
is usually preceded by the invocation O namah siddhan,
Om, reverence, established! In. Kashmir a slightly
different formula of invocation is employed, viz. Om
svasti ekanv siddhanm, Om, hail! one, established. As
regards the word ekas, one, it is a curious fact that,
while, in writing the invocation, the words om, svastz,
and siddham are fully written out—thus, =17, |fa,
and f@8§—the word ékas is not written. Instead we
have the mystic sign wwe, which is named in Kashmiri
okv sam gor, and is read as ekam. So that what is
written in the Sarada character is 3 @fi@ wme @
read as om svastt ekan siddham. The traditional
explanation of this is as follows: In order to master the
theory of mantras in Kashmiri Saivism, it is necessary to
learn the meaning or power of each letter composing
a mantra, or the mdtrka-cakra. Each letter of the
alphabet represents some mystic object. The vowels
represent the various $Saktis, the twenty-five consonants
from ka to ma represent the twenty-five lower tattvas,
and the other letters the higher tattvas, while ksa
represents the prana-byja or Life-seed.? In this way the
1 Cf. Biihler, On the Origin of the Indian Brahma Alphabet, p. 29
(Vienna, 1895), and Hoernle, on ¢ The ¢Unknown Languages’ of

Eastern Turkistan ”, JRAS. 1911, p. 450. Biihler translates siddham,

success. .
2 A full account of the Mdatrka-cakra will be found in Ksémaraja's
Sivasitravimarsini, ii, 7, translated in the Indian Thought Series, No. IL
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letter a represents the jfidna-sakti. It also indicates the
Supreme (anuttara) and Solitary (akula = kuldtiirna)
Siva. The sign SWe is composed of three parts. The
horizontal line — represents the letter a, ie. also Siva;
the two perpendicular strokes Il represent the other
vowels, and also the $aktis; and the two curved marks
v ¢ represent a plough (hala), and hence all the
consonants, which are called by grammarians “hal”. The
whole sign therefore represents all the vowels plus the
consonants, or, in other words, the entire alphabet. On
the mystical side it also represents Siva plus all the
Saktis and tattvas, ie. Siva and all his developments in
the way of so-called creation.

In the Kashmiri name okt san gor, okv means “one”,
“non-dual ” ; sam is a contraction of samwitiva, or con-
dition of pard samwvit, the Supreme Experience; and gor
is for goére, it has been inquired into (and therefore
understood). With  siddham added the whole means
“the supreme monist experience has been mastered (for
it has been established in the dgamas)”. Hkar siddhari
has the same meaning. ’

A less mystical interpretation has been kindly given to
me by Professor Barnett. He points out that the siddham
is probably derived from the first siitra of the Katantra,
which runs siddho varnasamamndayak,ie. “the traditional
order of the letters is established (as follows)”, and that
this grammar was, over a thousand years ago, the most
popular handbook in Northern India® and the Buddhist
regions of Central Asia. The mark vme is evidently
one of the sacred symbols used at the commencement or
end of any important writing, such as are referred to by
Biihler on p. 85 of his Indische Palaecographie, and has
practically the force of a sign of punctuation. A not

1 When I was in India its use in Northern India seems to have been

confined to Eastern Bengal, where I studied it with the local Pandits.
In the rest of Bengal the Mugdhabodha was in general use.

This content downloaded from 159.149.103.9 on Wed, 26 Jun 2013 02:28:28 AM
All use subject to JISTOR Terms and Conditions


http://www.jstor.org/page/info/about/policies/terms.jsp

680 ON THE SARADA ALPHABET

very dissimilar sign will be found at the end of the plate
facing p. 281 of vol. ii of Rajéndra Lala Mitra’s Notices
of Samskrit Manuscripts (¢E(). Taking this sign as
one of punctuation, it would be natural to mark this first
division-point by mentally interjecting ekasn, as a distant
echo of the numbering of the first siitra of the Katantra,
and in course of time the word ékam would become
petrified, the meaning would be forgotten, and a new
mystical meaning given to it.

In those parts of Northern India with which I am
acquainted there are, except in the Pafijab, no special
names for the various letters. | a is called a-Lara,
& ka is called ka-kara, and so on. In the Gurmukhi
alphabet, used in the Pafjab, it is different. Here the
vowels have each its own name. Thus, initial ¥ @ is
called @ira, non-initial T @ is called a@-kannda, and so on.
The consonants are also named by enunciating each twice
and doubling the consonant mentioned the second time.
Thus @& ke is called kakka, @ kha is called khakkha,
and so on.

In the schools of Kashmir this Paiijab system is carried
much further. Every vowel form and every consonant
has its separate individual name. Most of these names
have no definite meaning apart from this connotation,
and, as names of letters, do not seem to have been
invented on any regular system. Even each syllable of
om svasti, and of siddharm, and the sign e for ekarn,
has its own name. I give these names in the following
tables, written in the Nagari and Sarada characters,
with a transliteration into the Roman character. As
these names are not Sanskrit, but are in the Kashmiri
language, the system of transliteration followed is that
which is applied to Kashmiri, and which differs slightly
from the transliteration of the corresponding Nagari or
Sarada letters when used for Sanskrit.
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VOWELS, Erc.

Kashmiri name in

Kashmiri name in

Kashmiri name in

Roman. | Nagari. | Sarada. Nagari. Sarada. Roman. Remarks.
o = P FTRTCT RET 1B omkara om
sva 1S y | @aE ya R soyari so
ste. | fa | ng | @aflwd EXCRVES tévis te
ekan 8177 ‘!'Igi ¥ M (&) '13'354?'5’7’ (NQS#D ok sam gor Read as ékan.
st & r | wfeg® il sédiv se
ddham| § 5 TAL &3] 2 damar dam There are no
' sonant aspirates
in Kashmiri.
@ k| | oI N ok | adaw o
a Kl k| Tag = Rsal g aitav &
-a T ~ | qE” acd] wahay
i T & | FEYH aaal I yeyév ye
-7 f r LA BEE | miinthar
7 L4 ki T £ snial 7 yishérav yi

LIIVHITIV vAVYIVS THL NO
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VoweLs, ete. (continued).

Kashmirl name in

Kashmiri name in

Kashmiri name in

Roman. | Nagart. | Sarada. Nagart. $arada. Roman. Remarks.

-7 % 9 LN TJI\;W\'(\ 73] gl ar minther

w 3 3 | gug Y gual? wipal wo

U e 4 S gy khaire

(z = $ | FURATS guala g wipal ba i

- o 4 EEY @;\'@ 77 'év.g ar khiiri

r = T w9y | t13f s rénav ré

-r e v Same name as for the initial form. Thus, & kr is called kov kahas tal rénav
7é, or rénav r€ under kov ka, i.e. r under ka.

T = b4 Ty K (%] l dmal &[] rafchay ri

-7 ¢ Z Same name as for the initial form. Thus, & kr is called kov kahas tal rakhav .

! T | 7 |®EI® | gudld Lydo 1

-l o K3 Same name as for the initial form. Thus, By Kl is called kov kahas tal l&yév €.

l q T | e g | Ay lisav [

-1 % <« Same name as for the initial form, as above.

LAAVHJTV VAVYVS THL NO
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aw

-aw
m
A
m
h

4% vy va

=t

2C

2C

W i g 3a bow v

aE U
S-S
atet ¥
FST
3T A
F Y

- =JfE =W

LR
ag Wi %
#f% 7% WY
T Wit =

[3Y =T %]
fagmasa

QYT

r&\
s

° e

4535
R
#3#?13-0,':1!
sl ot g
96 855%
Refy:
[%574:]
syl

3ygdiy
wifra]

U5 gary

talavy ye
homdi

tolt av

howjor

wutho o

olv shyire
ashidr au
olcvshi wahay
mas phér am
adt tsandra phyort
do phéri ah -

zihwamualiyé

wupadhmaniyé

morith (“having
killed ”)

odvadaw a (“half a”)

| Also called do

phyor ah.

Thus, ¢ ¢pa,
2 opla.
Thus, # £ is called
kov ka morith.

Avagraha.
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CONSONANTS
Roman. | Nagari. | Sarada. Képshrrlai;ig;?ée in | Kas hrg;ig;me in Kasmﬁg;gifne in Remarks.

o & F LR PafE kov ka

kha | @ L | (éfﬂ q i Ihont kha

ga T | e nailn gagar ga

gha \>| w 'ar'[f;{ w1 [|] mRrn [w] gost ga [gha] The Kashmiri

N @ o ATRIA 9 Tl 3 narLg na language does
not possess the
letter gha.

ca T a | ®IgT N mpal gy tsatuv tsa

cha | & x | @mfram s x tshotid tsha

ja = w | dET RS sy 2a

jha " ~ | wtfus @ (=) ©Rm m [r] 26shif za [ha] The Kashmiri

Ticw q ™ g« gz =1 m;@ ™ ) khona phutt @é language .does

not possess the
letter jha.

789
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ta

tha
da
dha

20

ta
tha
da
dha

na

P
pha
ba
bha

ma

44N o 2

A a d of N

Y 1 2o S o

Lo uaf s Agun AN 3y woan

F-Ate
H{-ATS

SE ¥

& T (€]
A @ [w]

arga
i
LCE R

T T [v]
T

gg v
A w
a9

sifa = (W]
qq A

ar-mata
sar-mdatha
dud da

daka da [dha]

nanagurt na [na)

tov ta

thoshi tha
dadav da
da da [dha)

nastuv na

padurs po
pharidi pha
bub ba

boyt ba [bha]

mov ma

The Kashmiri
language does
not possess the
lettersdhaorna.

The Kashmiri
language does
not possess the
letter dha.

The Kashmiri
language does
not possess the
letter bha.
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CONSONANTS (continued).

Kashmiri name in

Kashmiri name in

Kashmiri name in

Roman. | Nagari. | Sarada. Nagar. $arada. Roman. Remarks.

Ya q g q1g g qa g yawa yé

ra T T | @&T IE 3 rake ra

la w J | 9| aJa3 3 lawa la

v q 3 Iq Y an 3 washé wa

o w n THRT W asla shékar shé

sa q y tﬁ‘i‘f( T [¥] o1ig [H] phort shé [sa] The Kashmiri

sa, q Y §u § HH o sus sa language does
) not possess the

letter sa.

ha € 5 S a5 hala ha

ksa T % | mffafdw FRIP & k5li véthi kshé

tra - I |FmdrT I&F39 3 truka tov tra

989
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la

tha

=4

7

(vfa sgw aw
g g2 =)

iy
(ms;éesma)imf

43 33503

(a 3ssga)

(2dyi zahas tal khona
phuti 7é)

bodv dud da (or bodu

raka ra)

There is no equivalent for this letter in Sarada.

Thiscompound has
no special name,
and is simply
spelt out, khona
phup ié (=na)
under zdyt za
(=ja)-

Note that the only difference Bebween the characters for ma and sa is that the left-hand lower
corner of the former is round, while in the latter it is pointed.
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Consonants followed by Vowels.—As in Nagari, the non-initial form of a vowel is used when it is
preceded by a consonant. Innaming the syllable, or aksara, so formed, except in the cases of the vowels
r, 7,1, and _Z, the name of the consonant is uttered first. This is followed by the name of the non-initial
vowel, and this by the aksara itself. Thus, the name of ka is kov ka, and that of non-initial @ is
wahdy, and the aksara k@ is therefore named kov ka wahay ka. In In(;st cases the name of the vowel
is slightly altered so as to appear in the agent or dative case, while the name of the consonant
remains unchanged. Thus, non-initial € is called 'h5ndf'5, the dative of which is hdnjé, and ke is called
kov ka hongé ke.

The treatment of 7, 7, I, and [ is different. Here it is the consonant that is put into the dative
case, which is governed by the postposition tal, under. Thus, from kov ka we get a dative kov kahas.
Kov kahas tal means “ under ka ”, and kr is called kov kahas tal rénav ré, ie. rénav r¢ under kov ka,
or r under kx. Similarly for the others. It will subsequently be seen that, so far as nomenclature
goes, these four vowels are treated as if they were the second members of conjunct consonants, and the

whole is named on the principle that is followed in the case of conjunct consonants.
The following table shows how each aksara is named. With two exceptions the consonant
employed is ka. - The names and forms for ku and k@ are irregular, and in their place I give the

names and forms for khw and kh@ respectively. These are quite regular.

889
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Roman. | Nagari. | Sarada. | Kashmirl name in Nagari. | Kashmiri name in Roman.
ka L] 3 T kov ka
ka F | F | W @ I &/ kov ka wahdy ka
kv = £ 'Qﬁ’a: @ éj‘if( & , kov ka miinthrs ki
Iz &t 7 G F A iﬂ'ﬁ Eq) ko ka ar miintherd ki
khw g g '\é.f‘f TgR g khont kha khart kha
kha g g 4 @ 7T % @:\ khomi kha ar khirt khi
kr & _ HS FEE A9 WAL W | koo kahas tal rénav 1é
Iy T & | WA WA @A R | kov kahas tal rekhav ri
Kkl E] =) AT FTW a9 AWIT o | kov kahas tal lEyév 18
ki 3 % FNT HEW a9 WAL K | Lov kahas tal lisav |
ke E] E3 CICR ok ] kov ka hinjé ke
kat & ES AT & FAT S kov ka honjor kas
ko EQ 7 Ik "ﬁgi RO Eq kov ka okv shytrt Lo
kaw ff kS EEE ‘E‘@fﬂ JETT &Y | kov kd okushi wahay kaw
Feari @ F H1Y & A W & kov ka mas phért kam
kah E i H: kov ka do pléri kak

Y w T WE w

LAAVYHJ'IV vVAY4dYS HHL NO
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IRREGULAR FORMATIONS

Non-initial @ is, as shown in this table, usually indicated by a short blunt triangle suspended
from the top line, thus ~. Other examples are m* khd, & cd, z» td, and y» pa, named respectively
Tehoni kha wahdy kha, tsatu tsa wahay tsa, tov ta wahay ta, and padwri pa wahdy pd. The letters
r na, ® jo, ¥ te, and = o have already a similar stroke on the right, and, with non-initial @,
this stroke and the following vowel combine into a kind of semicircle or hollow triangle (~) called
kundali wahay. Thus—

Roman. | Nagari. | Sarada.| Kashmirl name in N{Lgari. Kashmiri name in Roman.
na T T | q1Rq W Fef| ey v narug nw kundali wahdy na
Jo ST T | g aefa T8 AT zayt za kundali wahay zd
ta 2T T | At Fefw qgry 2t ar-méta kundali wahay ta
e Tl ) ﬂTﬂ{l’fi « Ej@f‘@l B AT | nanagurt na kundali walhday na

The same changes occur when any of the above consonants appears as a member of a conjunct
consonant. For examples see below under that head.

The usual form of non-initial « is a blunt triangle lying on its side, thus J, suspended from the
consonant, as in khw in the table on p. 18. This sign is called khaire. Other examples are § cuw and
& tu, named respectively tsatuv tsa khart tsu and ar-mdta khart tw. The letters ka, ga, jha, fia, da,
ta, bha, and $a do not take this form, but suffix the lower part of initial u, 3, named wdpal ws,

069
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instead. The resultant sign resembles a Nagarl . Besides the spelt-out name usual with these
conjuncts, these particular conjuncts each have a name of their own. Thus—
g 'ﬁ: "'§ As spelt out in Kashmiri | Kashmiri name As spelt out in Kashmiri Kashmirl name
2 & | A (Négari character). (Nagari). (Roman character). (Roman).
os Z | @
ku | & | F | T HR Qa9 JUQ AT | FROF ku kako kas tal wipal wo | kukd ku
gu | T 1 3T TAT T qaq FuF qV | WA T gu gagart gas tal gagary gu
wopal wo
jhu| g | 9| T3 ' fars 98 a9 gu« 91 'sriﬁ\r'sr\ K| (i‘f( | 2w zoshifi zas tal wopal wo| zoshifi za khart zu
au | F | /| T GA gfe J| 99 g+ fes fiw khona phutt @igs tal | khona  phutiié .
: FUs 97 Eif( q wdpal wo khart fiw
du | § | 5 | TE SHAH TUH a1 | geElks du duda das tal wopal wo | duda khars du,
tw | § | @ | g ardl a9 a9 g9 q0 | gar g tw tato tas tal wopal wo | tutd tu
bhu| ¥ | & |9 Tl 7 a9 g Y | qfF T QX T | bu boyi bas tal wipal wo | boyi ba khari bu
§u | | J | Y AR T 9 UL 97| JFQA F shw shékar shés tal shukary shw
' wopal wo
The aksara ru is formed as follows :—
v | | | K (Not spelt out.) TGO | (Not spelt out.) rukhari ru

NO
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When w is added to a conjunct consonant ending in ra
it takes the following forms :—

Roman.

Kashmirl name in
Nagari.

Kashmiri name in Roman.

lru

khrw

gru

odl <8 | Nagari.
P A4 | Sarada.

oy

g F gaRgga F
gfrw gafe gt g

AN N ARG gAY

kov ka dwtarikh khurt kru

khont kha. dutarikh khurt
Lhrw

gagar ga dutarikh khury

gruw

And so on.

Compare the forms for kra, khra, gra below. Dutarikh
is the name of 7o when it is the second member of a
conjunct.

The usual form of non-initial @ is a straight horizontal
line, thus ., suspended from the consonant, as in kL in
the table on p.13. Other examples are W ghit and # c,
called respectively gisi ga ar khiiré ghii and tsatuv tso
ar khiiré tsii, the sign itself being called ar khiirt,
Those letters which -take the lower part of the initial
form of w also take the lower part of the initial form of
initial @ &, named wdpal ba i instead of ar khiri. So

also does the letter »a. Unlike the aksaras with u, these
[to next page

When @ is added to a conjunct consonant ending in ra
it takes the following forms :— '

Roman.

I}

agari.

Sarad

Kashmiri name (Nagari
character).

Kashmiri name (Roman
character).

kera

khra

od o8 N

b Q)

I

%

Fg & A T
T' R
gfwr @ gafi@ =g

!
Ty

kow ka dutarikh ar Elhiod
kra
khént Ekha dutaribh or

lehiir® Lhra

And so on.
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aksaras with @ have, except &, no special name. The
descriptive spelling out is a sufficient name. "Thus—

§ ': % Kashmirt name (Nagari Kashmiri name (Roman
3| & | a3 character). character).
B\ A N
ki | | & | FVQ FGR AW FUR AT S | kov hahas tal wipal ba i
gt | | P | AT ARH AR FUSA AT @ | gagar gahas tal wipal ba i
ghi q |9 ﬁ*ﬁﬁl FABH dF FUH zoshifi zahas tal wpal
qF ba i
an | 3 | G | G FE TR a9 qUR | khona phut wghas tal
T H wdpal ba i
di | g | § | TSR AR UG AT = dud dahas tal wipal ba i
to | q | J | AT ARR AN AU KT H | tov tahas tal wipal ba i
bhi | 9 | § Tt FFW AT AU AT | boyi bahas tal wipal ba i
$it Tl g THRY (R A Jud 71 @ shé’/car_ shéhas tal wipal
ba i
ra | ® | 3 | T AT @ ® (T29) | 7d ar khard i

Conguncr CONSONANTS

The following is a list of conjunct consonants. Their
names are based on their component parts, the first
member being put into the dative, governed by tal, below.
Thus kka is called kov kahas tal kov ka, ie. kév ka under
kov ka, or ka under ka ; kea is called kov kahas tal tsatur
{sa, i.e. tsaluv tsa under kov ka, or ca under ka ; and so on.

When ya is the second member of a conjunct consonant
it takes the form <, which is named IafT shutarikh.
Thus, ¥ kya is written &y, and is called Vg & Jafiy
| kov ka shutarikh kya, and so on for the others.

When 1a is the second member of a conjunct consonant
it takes the form a_, which is named FaR@ dutarikh.
Thus, #® kra is written F, and is named ﬁ”[a\ ] gaf:(ti\l k]
kov ka dutaritkh kra, and so on for the others.

JRAS. 1916. 45
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Q. et e <] ':’:4; 10 = |£E e
B A @ = g = %
kka ® & | khya @ T2 | akha §F §[
kiha g & | ke g ™ | akhye F [
ke &E 8 g & 'r‘zl.chyd o &
kea F & nge F &
gda g W .
kna g O . ngye T B
Mo w ® | I M A s e 8
gne W[ i
kya @ H : nghe  § 5
gba g J |
ktra & & nghye g &
ktrya §@ B gme IR T nghra  F 5
ktva & H gye W g nghra g 5
ktha =9 F gra A AL nghraw FY 'g
kthya w9 E ) grye ™A S wme § 8
kna & & goe | { mme g
knya A R ghna, > uf nya oy =
kpe 9 [
1 ghnye wq Y oo ® §
fma S W o\ ghma @y, cche <& &,
kye | & | ghye @A uw cohra B
kra & T ghra | v - %
krya  m [R cre ®OR
i . - cma W&,
e @& wka § %
kva = & nkte  § % oya = F
kvya @ FH | whtye §l 51 e 3K
ksa | Wy | nktya FJU 5 dya W &
ksme @ § nltaw gﬁ‘ ‘gl dre E &
ksye @ @ nkye g 5|
ksea W@ &y nkse  F g.. jgo I £
nksva  F §. Jja S &
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g ¢ S| § 9 4
g = B m = &
gha s B | dghe § 5§
i W 8| dghra k1 ‘?L
jRa@ ¥ s dja § 3
jma g | ddhe g 5
jyo W | dde ¥ g
jra | 3 | ddha  § 3 |
e | dma % 3

dya @ 5
fica ¥ W dra § §
itema TR 55.
eye A G dhye & B
whe S® @ | dra g [
e S @

e SO | oate w
iye ¥ 1§ IZ =4

nthe W g
_tg(f g - nthya @@ Z
ta T g nthyaw TIT tg_,
{Ihﬂ/ F T q],(l T$ 'IJ‘

©
e G adye @
tya = £

ndra T 'i
hya - e |tve ™ g
e F R ndha @ o

ndha WT P
dge ¥ 3 nne RN+
dgye S i e Wl o
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nma
nma

nya

nva

tha
thra
tta
tiya
tira
ttva
ttha
ina
inya
tpa
thra
tma
Imya
tya
tra
trya
tra
tsa
tsna
tsnya
tsya
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g &0 g % 8 g B 8
thna ¥ § nka &® F prva @ Y
thya &1 § nte W 3F psa | 4%
ntya q 3 psve & g

dge W i nire ™ F

dgha —q = nthe & 3, bgha =
dghra  § & nde = E ho = F
dde T W | o % o | Ve ® %
d;jlya O % ik LB § bdha 3 I
;dllm TR e L - S bna  q F
; BTN | &5 wme ® 3 bba ® J
d‘;)m T 05 wpa W G bbha =W g
a T § npre WG bbhya =HT z
dbhe | % npha T % bye | g
dbhya w5, wma WH H bra  ® I
(flma : B nya 2 bva g
dya > wa g X TV |

* )

drga Z T Vg ._i;
) i

i 1 R B R "
va 5 i

dvye g 5 pla oy bhva ¥\ &
dhme W 3 | ptya W Y mne wW Y
dhnye W1 J pne | Y mpa T G
dime W % | ppa W g | mpra W G
diye & Z | pma W mbe Wy
diva W L | pye W Y | mbha W 3
dvye w2 X | pra W W | mma W ¥
dhwva a3 ¥ pla b S mya | H
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g = 3 g = B g =
mre "W Y | rbhe H| 0§ $fra X
mla | Y rme A f $rya Y
mre WY rye J§ Sla =

R/ R § v A
yye @AW G| ma ¥ H $vya, =]
ywa & 0F e W H $a W

rsa § 9

ry | U rsa Q@ F sta ¥
ke @& & rha & 7 stye  *
rhha § W stra %
rga § 7 e = | strye WA
rgha § X pe =@ <0 stva §
e, § & Iphe =& 3, stva, Bl
e & I lme | sth. k]
i § @ lye = g stha BT
i s 3 Ira L | s W
rthe 3 & llla, T8 sz‘tyu: i
vl § I ve &b spa ;
Pra
rdha & Tp me g g ._;f)lm, o5
rne ? &= we = gZ ona
rta ?: 3 ora 1 3\ syt —
rtha II 3 wa T 4 sv =
rde 2 %
rdha 9 d Sea 7 § ska &
L ¥ % feya | g shhe @@
he & & Sfne | H sl &
R S | Sy w B stya  ¥@
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stra. @& Y sma W3 lna & B
stva  ¥F f,f smya TR ;5’ hna g &
stha & g sya q y hma $
ma ® oy sra « - hya @& ]
mys WY sva & oy e ® B
spa W I ssa W Y Mo & &
spha W Iy sha & 3 hwa 3T &
NUMERALS
Roman. | Nigari. | Saradi. 1(%1;:::31 {?;P;ﬁ;i lii‘;’:‘:{’o‘ n.
1 q ° g 9] akh
2 2 s g la] | 2ok
3 3 3 | EY tré
4 g | = T R tsor
5 Y R ﬁlig Wal Ppoish
6 & | > ug uls] | shan
7 ) Q |9 | sath
8 T 3 Tz Naf aith
9 e ) ag aal nav
10 | 20 | o. L] wal dah
11 9 | oo E1E] G| leah
20 Q0 q- 3% 35| wuh
30 30 9. 9% | treh
100 | qo0 | _ . Y 5| hath
1000 | q000 | __.. | @&\ ] sds
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APPENDIX
THE ALPHABET IN SalvA MrysticisM

As very little is known regarding the mystic character
attributed to the letters of the alphabet in Kashmir
Suivism, I have obtained the following account of this
complicated subject from Mahamahopadhyaya Pandit
Mukunda Rama Sastri. It was written by him in
Sanskrit, and it is so full of technical terms of and
references to Saiva philosophy that only an expert in
the subject could interpret it. Professor Barnett has
most kindly come to my rescue, and the following
translation is from his competent hand. Everyone who
is interested in this branch of mysticism will be grateful
to him for the care and labour that he has expended in
order to guide us laymen through a maze of considerable
intricacy. Additions and notes by Professor Barnett
himself are enclosed between square brackets.

The account is interesting from another point of view.
It contains a quotation from a hitherto unknown treatise,
the Maha-naya-prakase. The importance of this work
consists in the fact that it was not written in Sanskrit,
but in an old form of Prakrit from which apparently
modern Kashmiri is descended. The passage quoted is
tantalizingly short, but I am endeavouring to obtain
a copy of the complete work, which promises to throw
much light on the disputed question as to what form of
Prakrit was current in North-Western India in ancient
times.

[Note.—According to the Agamas, Paramé$vara by the
agency of his Sakti stirs up the Bindu (also called Siva-
tattva, Kundalini, Suddha—mflyﬁ., Kutila, Sabda-brahma,
Sabda-tattva, etc.). The Bindu is the insentient material
cause whence in consequence of this disturbance arise the
six Adhvans (viz. the Mantra, Pada, Varna, Bhuvana,
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Tattva, and Kala Adhvans); and it is the real substrate
of all differences of condition (e.g. rise and dissolution
of the cosmos) which are described as wpddhis to the
unconditioned Siva. The Bindu is a parigraha-sakti or
« possessed Power” of Siva, but is in no sense identical
with him.

From the Bindu there emerges the Pranava, and from
the latter the letters, forming the Varnadhvan, of which
the consonants are lifeless bodies and the vowels their
life ; the combinations thereof form eighty-one words,
the Padadhvan, whence are produced eleven spells, the
Mantradhvan, The Varnas, Mantras, and Padas together
form the Védas and Agamnas.

The Tattvadhvan is composed of the Bindu or Siva-
tattva, the Sadasiva-tattva (an efflux from the Bindu
without change in the equipoise of the Powers of Action
and Will in Paramés$vara), Mahéévara-tattva or Iévara-
tattva (when Will is depressed and Action intensified in
the Bindu), and Suddha-vidya-tattva (when the reverse
is the case).

Some identify the Siva-tattva with the Nada, and the
Sakti-tattva with the Bindu. But the Pauskarigama
states clearly that the Bindu is as described above, and
that it is that whence the “complex of sound”, naddtmiko
yogal, arises immediately, in which it moves, and into
which it dissolves (ii, 3).]

THE UTTERANCE *0KY S4if GORV», AND 11S SIGN “me.

The object of using this sign is this. In the first place
the upper horizontal line = indicates the letter «, that is
to say the Uppermost (anuttwra), or Siva, transcending
the Kula! and secondless (akula advaitasvariipa). The

(! The Kula consists of Jira (individual soul), Prakrti (primal matter),
space, time, ether, earth, water, fire, and air. "The state of grace in
which all these are conceived as one with Brahma or Siva is Kuldcira.
On this basis is built up the Kaula or Kaulika cult, which differs from
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two middle perpendicular lines indicate all the vowels from
a onwards, while the two outer curved lines 9 ¢ represent
a plough (hala), and therefore indicate all the consonants
(hal). The whole sign wmre therefore indicates the totality
of all the letters from « to /.

Its utterance “ok* saim gért”.—ok*, One, absolute,
secondless ; saiii, the principle of Consciousness (samuvit-
tattva) ; gore, known by the Intuition of the Ego. Supply
“by all”. This “One”, the Syllable indicating the
sccondless Brahma and expressed as o unity, is established
(siddha) in all mystic Agamas. ,The sense is: The
Supreme Lord’s secondless Power (Sakti), which consists
of the Uppermost (Anuttara) and the Visarga, and (thus)
begins with « and ends with ha—which has the form of
pure Consciousness, which contains in germ the whole
universe, and in which the principles of being are perfectly
comprehended—bestows transcendental power (siddhi),
viz. enjoyment and salvation.

In the various Agamas it is laid down that the Word-
brahma ($ubda-brahma), consisting of the letters from
« to ha,and having the form of a secondless Consciousness,
cexists as the total universe.

To this effect are two verses in the book Maha-naya-
prakase, consisting of verses composed in very ancient
vernacular, viz. :

akule chwtte vydapake bodhdrani
kwlagata ahalt $atty gumanall

ganthi-cakka-adhara-vidharana \
sdnekarapa akkai vijeyanel

the Sitkta cult in being more gross (besides details of ritual, ete.). It is
expounded in the Mahanirrana-tantra, vii, 95 ., and elsewhere, ibid. ;
und a plain unvarnished acconnt of its ritual, in all its nastiness, is given
in Tavuniiciirya's Kule-rahasya.  See also the account in Visvakosa,
s.v. Kuldcira. The speech of Bhairaviinanda in Rijasekhara’s Karpira-
manjari (Konow’s transl., p. 235) gives a good iden of the Kaula as
others saw him.]
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The meaning of it is: akwla, form transcending the
Kula'; chutta, touching ; vyapaka, omnipresent ; bodhd-
rani, seat of the rise of perception; then kulagata,
existing in the Kula; ahal?, having the form of ahal,
i.e. of the consonants without a, this being a compound
formed with the elision of the middle word (a-varjita-hal
becoming a-hal), i.e. being in the form of consonants, but
being devoid of this a, which has the form of a definite
line?; $atta, Power, the Power Ahala.

Or again (we may derive ahal? thus): lati, she takes
or pervades the letters a and ha, the first and the last
sounds (of the alphabet), as she consists in utterance of
the letters.

Or again: ahal is she in whom there exists no hal, no
consonant ; scil. the Kundalini in the form of breath, not
written down, only in the course of utterance.

Ganthi-calkka-adhara-vidharana, shatterer of bonds,
circles, and bases; gumiina, murmuring, buzzing, as it
were, let her make a noise, utter a sound. From her
place the Ahala, scil. the Power consisting of the power
of upward breath—shattering in her condition of uprising
the bonds, circles, and bases—opening a passage for herself
to rise aloft—shall reveal herself, becoming manifest in
sound. [This refers to the Tantric notion which identifies
Sakti with the Kundalini force resting coiled round the
Linga in the malddhara of the microcosm.] Sd aklai,
although thus secondless in character ; anelwripa, mani-
fold ; vijayana, may she prosper!

To the same eftfect (it is said) in the Amdvasyc-
trimsika :

y0 'saw pardparak sintal Sival sarvagats maldn |

apraméyo hy anantas ca vydapt sarvésvarésvarah \

tasydsti sahaja Saktih sarvasalktimayt parda |

! See the preceding footnote.
[ Scil. the top horizontal line in the figure NT®.]

This content downloaded from 159.149.103.9 on Wed, 26 Jun 2013 02:28:28 AM
All use subject to JISTOR Terms and Conditions


http://www.jstor.org/page/info/about/policies/terms.jsp

ON THE SARADA ALPHABET 703

iechdjnanalkriyatvena s@wiika bahudha sthita I
tasya uditaripaya ye bhedah karyato gatah |
tan antas tw samahrtya samarasyé §ive sthita

“That Siva who is at once Higher and Lower, still,
omnipresent, great, beyond scope of (logical) perception,
and boundless, all-pervading, lord of all lords, possesses
a congenital Higher Power which is constituted of all
powers. Though One only, She exists in various forms as
Will, Thought, and Action. The divisions which issue as
products from Her when She is in the State of being
aroused, She when in equilibrium gathers together within
Herself, and (then) She rests in Siva.”

The object of study being then the Power, as it is said in
the Agamas:

sthild visvatanur devi siksma cinmatraripini)
pard nityddita santa brahmasattasvarapini I

“The Goddess when gross forms the body of the
universe; when subtile, She has only the form of spirit:
Higher, Eternal is She called, still, essentially composed of
the being of Brahmna.”

(The author of the Maya-naya-prakasa) thrice praises
firstly the Goddess (mentioned) at the end (above) as being
Higher, scil. in the words akula chautta vydapaka bodhdrani,
next (the Goddess) in the subtile form, as both Higher and
Lower, scil. in the words kulagata . . . vidharana ; and
then (the Goddess) in gross form, as Lower, scil. in the
words anékaripa : and (he means to say as follows): “ She,
though appearing in three forms, is one,” and “ may She
be successful in IHer essential nature of Seclfhood, as
identical with the Self : pervading the akula sphere; and
acting as «rani (five-stick), scil. mother, to perceptions,
i.e. phenomena ; and manifold in form, though one, may she
conquer ! KEssentially consisting in infinite manifestation.
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may She without check, by repulse of opponents, prosper
in sole monarchy, i.e. in empire ”.!

[The author then proceeds to expound in detail the
theory of the revelation of the Power in the form of the
letters, with which may be compared the Siva-stitra-
vimarsing, i, 1, 8, 7, and 19, ete., in the Kashmir Series of

[! The following extract from Shrinivas ]yeug,nr s translation of
Siva-sitra-vimarsint, in Indian Thought, vol. iii, p- 360, note, throws
light on the subjects above dealt with. The spelling of Sanskrit words
has been altered to agree with the system of transliteration used in this
paper :—

¢ Pard Sakti is the mother of the universe. She may be conceived as
Siva-akti, the consciousness of Isvura. She is Consciousness, Pure,
Universal, and Unlimited. Hence she is Independence (svacchanda);
she is the vibratory energy that drives the cosmos. Being consciousness,
she is symbolized * by Light ; as the light of the sun makes the whole
world visible, so she makes cognition desire and muscular action visible
to the man that exercises these functhuS, i.e. she makes him aware of
them. Man in his own real nature is Siva, but attached to a body and
mind. When these latter act, i.e. when cognition, etc., tuke place, she
turns his attention on them and makes him identify himself with them.
She is hence Mahii-Miyi, the great deceiver. She is also Maha- Sakti,
the driver of the cosmos ; in thig she is symbolized by Sound, the greatest
manifestation of energy outside us. As Sound symbolizes this aspect of
her, individual sounds are the bodies, physical manifestations of parts
of her, viz. her attendant divinities, dévis, yoginis, Saktis, etc. By
thenselves, these sounds that constitute the mantras are merely, as it
were, dead sound they become vitalized when one acquires mantravirya
and makes the mantras charged with mystic power (bnkh) This is
done by the * rousing”’ of Kupdalint. Kundalin is Pari Sukti herself,
or rather, a minified replica of her, lesulmg in & man’s body. In the
case of ordinary men, Kundalini is potentinl merely ; she resides in the
shape of n serpent coiled round his heart. By the word ““ heart ” is not
meant the physiological organ, but the centre of the body imagined
as o hollow and filled with ikiidn. Akiada is sound conceived not as
sensation within the brain, but as an objective entity. Such an @kisa
fills the inside of the body. In its ceutre, which is the heart, ‘the
buddhi guha,’ there is a dot of Light. It is the Siva, the representative
of the supreme in the microcosm. As Siva's Sakti surrounds Him in the
cosmos, so in man this dot of Light (bindu) is surrounded by the Sakti
in the shape of the sleeping serpent. ¢ Churning’ with the bindu makes
the coiled serpent straight.”]

* «Symbolized” is hardly adequate; ‘¢ cosmically revealed, or
embodied” would be nearer.—L. D. B.
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Texts and Studies, with Mr. Shrinivas Iyengar’s trans-
lation (Indian Thought, vol. iii), and then he goes on to
give the following account of the mystic significance of
each letter, with which the curious reader may compare
the exposition in Siva-sitra-vimarsing, p- 60 £.]

A : the first element in the conception of the Uppermost
Ego, perfect egoity essentially transcendental in
nature.

A : the sinking to rest in that same (perfect egoity), hence
the Power of Joy, consisting in the combination
of two a's.

I: the Power of Will, styled Aghord, consisting of an
instinct towards external self-manifestation
amidst the union consisting of the equilibrium
of Siva.

I: the same when mistress (#itri) and, as it were, fallen
to rest in the Self, hence composed of the
combination of two 7's.

U : the Power of Thought in the form of an opening out
(unmesa) of a universe, while there is in (the
Power of) Will an instinet outwards.

U: a condition revealing deficiency in the principle of
Consciousness, owing to the excess of the object
of thought, while this (Power of Thought) is still
undivided like (the image) of a town in a mirror.

R, 13 : as the twofold Will reposing upon the reahn of the
Void touches the luminous principle (fgjus) by
the agency of the Power of Thought, it reveals

itself in the sound I like the lightning-flash and
the lightning.!

L, E when the same (Will) advances far in the realm of
the Void, and owing to a certain deficiency of
the Power of Thought assumes the form of wood
and stone, it reveals itself in the same way as

! See note on next page.
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the lightning-flash and lightning,! by means of
the sound L because of its solid nature; hence
these things (wood, etc.) are similarly eternal,
because they sink to rest solely in the Self. The
term “neuter” is applied, because (the | and [)
are unable to generate any other radical letter
(bija, o mystical letter forming the essential part
of the spell of a deity), owing to their lack of
instinct outwards.

E: a triangular radical (b%ja) due to the predominance of
the Uppermost whilst the Uppermost and Joy
are proceeding in Will, (its triangular form
being) because of the equilibrium of Will,
Thought, and Action.

AI: a prolongation owing to greater (vocalic ?) sound, as
o result of the extreme extension of the same
two (scil. the Uppermost, represented by a, and
Joy, represented by @) in Will (the letter i) and
the Mistress (the 7).

O: having the form of an extension of the Uppermost
and Joy, due to the desire for manifestation
outwards, in the Power of Thought (when the
latter is) in the condition in which the universe
opens out into manifestation.

AU: as this is an extreme prolongation of the same
(vowel 0), it is a trident-radical letter (triula-
bija), beeause Will, Thought, and Action arce
distinct in it.

I' Cf. Sira-sitra-vimardini, p. 61, and n. 39, ibid. The note says:
“ As the illumination (vidyitana) of the lightning-flash, i.e. the latter
is slightly superior, so the same Will, taking the form of the letter R, is
like the lightning-flash ; the illumination of the latter, i.e. a slight
superiority (of the former), is the I, and the sound R is the seed of
Fire, consisting of radiance. ¢

Similarly, Will when resembling the lightning-flash is L; and so to
speak the illumination of the same, being slightly superior, is L, and the
sound L, being solid of nature, is the seed of the Enrth.”]
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AM: a Power-inspired intuition for the first time of the
universe, so far (as it yet exists), as being the
Bindu, because it consists of sensation.

AH: an intuition of the predominance of Power in the
above-mentioned Uppermost (when the latter is)
in unbroken union with the Power of Joy, (so
that the Uppermost and the Power of Joy are
intuited) as being in the form of the Visarga.

The Powers of the Supreme Lord are five; each of
these Powers again is capable of a fivefold combination.

Hence the I{-series issuing from the Uppermost, the
C-series arising from Will when in her essential form,
the 7"-series springing from the same Will when she is in
the double form of being disturbed and not disturbed, the
T-series, and P-series which arises from the opening out
(of the Power so as to form a universe), have each five
members. Of these the presiding goddess of the A-series
is Brahmi, that of the I -series is Mahéévari, and their
essential nature is that of the five elements of primitive
matter, scil. earth, water, fire, wind, and ether. Of the
(-series the presiding goddess is Varahi, and they have
the five subtile elements, scil. smell, fluidity, form, touch,
and sound. Of the Z'-series the presiding goddess is
Kaumari, and they have the five organs of action, scil.
penis, anus, foot, hand, and specch - organs. Of the
T-scries the presiding goddess is Camunda, and they have
the tive organs of perception, scil. smell-organ, tongue, eye,
skin, and ears. Of the I’-series the presiding goddess is
Carcikd, and they have the five tattvas, scil. thought-
organ, Buddhi, Ahamkara (personal egoity), Prakrti
(Primal Matter), and Purusa (individual soul).

The semi-vowels have the four tattvas, Niyati, Riga,
Kala, and Vidya [see Kashmir Shaivism, p. 75 I, 153 {.],
and Maya and Kala are included in them [see ibid.].
The letters $u, sa, and sa represent I¢vara, Sadasiva, and
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Power; the L is o grosser form of the above-mentioned
Visarga.

In order to show that in the pratyahdra composed of
the Uppermost and the letter ha (scil. ah, the Visarga) the
whole universe, composed of objects and terms of speech
and constituting the Six Adhvans! sinks to rest in the
Uppermost, the kifa-bija (topmost radical) ksa is shown
at the end (of the alphabet), because it is a compound of
the letter ka, which is the Uppermost, and of the letter sa,
which is composed of Power. Thus the determination of
the letters.

Similarly we have above explained the nature of the
radical vwe, which is composed of the Great Spells, and
indicates Siva as identical with Consciousness composing
the thirty-six Tattvas.

[Regarding the above, see S’iva-sﬁtra-vimm‘éini, pp- 45
(and note) and 101, with Shrinivas Iyengar's translation,
wt supra. 'The Sakti, by combination with objects, is
divided into two (byas or vowels and yonis or consonants),
into nine (nine vargas of letters), and into fifty (letters in
all). She thus becomes malint or a series. IFrom her
issue, after the twelve vowels, bindu and visarga, twenty-
five letters, ka-mua, corresppnding to the universe (the
ka-series coming from the Sakti of «, the ca-series from
that of 4, etc.); then come the four letters ya, r«, lu, va,
which are called antastha because they are established in
the Puvusa as the sheath (keficuka), consisting of niyati,
kala, raga, vidya, ete. (see Siva-sitra-vimarsing, p-62);
then come $a, sa, s, ha, called wsma because they emerge
(unmaisita) when differentiation vanishes and unity of
being is grasped (ibid.) ; then comes the ksc or prana-dbija,
composed of ka from Anuttara, and sa from ha, or Anahata,
and hence = aham, the consciousness of all being in self, the
universe formed by the Saktis Anuttara and Anihata.]

! [Namely, the Mantra, Pada, Varpa, Bhuvana, Tattva, and Kald
Adhvans.]
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